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CONDITIONS  OF  SALE 


All  mus  to  he  i-ek  lot  as  numbered  in  the  catalogue. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  decision 
of  the  Auctioneer  shall  be  final. 

Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  payments  on 
account  as  may  be  recjuired,  in  default  of  which  the  lots  purchased  shall  be 
resold  innncdiatcly. 

Purchases  to  be  removed  at  the  buyer's  cx[)ense  and  risk  within  twenty-four 
hours  from  the  conclusion  of  the  sale,  and  the  remainder  of  the  purchase  money 
to  be  paid  on  or  before  delivery,  in  default  of  which  The  Anderson  Galleries, 
Incorporated,  will  not  be  responsible  for  any  loss  or  damage  whatever,  but  the 
lot  or  lots  will  be  left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage 
charges. 

All  lots  will  be  placed  on  public  exhibition  before  the  date  of  sale,  for  examina- 
tion by  intending  purchasers,  and  The  Anderson  Galleries,  Incorporated,  will 
not  be  responsible  for  the  correctness  of  the  description,  authenticit}',  genuine- 
ness, or  for  any  defect  or  fault  in  or  concerning  any  lot,  and  make  no  warranty 
whatever,  but  will  sell  each  lot  exactl}'  as  it  is,  without  recourse. 
If  accounts  are  not  paid  and  purchases  removed  within  twenty-four  hours  of  the 
conclusion  of  the  sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered, 
any  sum  deposited  as  part  payment  shall  be  forfeited,  and  The  Anderson  Gal- 
leries, Incorporated,  reserve  the  right  to  resell  the  lot  or  lots  by  either  private 
or  public  sale,  without  further  notice,  and  if  any  deficiency  arises  from  such 
resale  it  shall  be  made  good  by  the  defaulter,  together  with  all  expenses  in- 
curred. This  condition  shall  be  without  prejudice  to  the  right  of  this  Com- 
pany to  enforce  the  sale  contract  and  collect  the  amount  due  without  such 
resale,  at  its  own  option. 

The  Anderson  Galleries,  Incorporated,  will  afTford  every  facility  for  the  employ- 
ment of  carriers  and  packers  by  the  purchasers,  but  will  not  be  responsible 
for  any  damage  arising  from  the  acts  of  such  carriers  and  packers. 
The  Anderson  Galleries  make  no  charge  for  executing  orders  for  their  cus- 
tomers and  use  all  bids  competitively,  buying  at  the  lowest  price  permitted 
by  other  bids. 

A  Friccd  Cop/j  of  this  Catalogue  niaij  he  obtained  for  One  Dollar 

THE  ANDERSON  GALLERIES,  INC. 
PARK  AVENUE  AND  FIFTY-NLNTH  STREET,  NEW  YORK 
telephone  plaza  9356 

sales  conducted  by  MR.  FREDERICK  A.  CHAPMAN  AND  MR.  A.  N.  BADE 


AIu.  Kdkkiieimku  has  been  abroad  tor  I  lie  b(.st  vt  ai-  and  a  half,  and 
for  twelve  iiioiitlis  liad  a  stiuho  in  Moreiice.  I'lilil  six  ycai's  ago  he 
was  an  aelive  dealer  in  |)rints  and  drawings  by  Old  Masters.  When 
he  took  n|)  |>oitrait  |iainting.  he  retired  gradually  from  his  foinur 
activities.  Jiut  like  (  vei  y  lover  of  drawings,  he  naturally  let  no  op|)or- 
tunitv  escape  to  ae(|uire  what(\ei-  seemed  s|)ecially  attractive  to  him, 
and  after  st'lling  the  greater  part  of  his  eollt-elion  in  he  (luiekly 

gathered  a  new  one.  Forty  of  the  pieces  here  [)resented  were  obtained 
bv  him  during  his  leisure  hours  abroad.  The  lest  arc  a  ])art  of  his 
collection  formed  between  1919  and  1{)2.'3.  Only  the  best  and  most 
interesting  specimens  have  been  chosen  from  his  nuieh  larger  holdings. 
While  refraining  from  offering  his  discoveries  at  private  sale,  as  he 
used  to  do  as  a  dealer,  he  naturally  wishes  to  make  some  ])ractical  use 
of  his  knowledge  and  exjierience,  so  that  he  may  be  enabled  to  paint 
without  compromise  and  without  the  handicap  of  too  great  an  economic 
strain.  He  hopes  that  this  sale  will  make  it  jjossible  for  him  to  con- 
titiue  the  work  that  he  has  taken  up,  without  undue  distractions  foi- 
at  any  rate  a  short  span  of  time. 

The  second  evening  of  the  sale  will  be  devoted  entirely  to  drawings 
previously  in  the  collection  of  the  late  ]\Ir.  Fairfax  Murray.  It  is 
a  well-known  fact  that  Mr.  Murray  once  sold  his  famous  collection  of 
original  diawings  to  the  late  ]\Ir.  Pierpont  Morgan,  and  they  now 
form  an  important  feature  of  the  splendid  Morgan  I^ibrary.  After 
disposing  of  his  great  collection,  Mr.  Murray  continued  until  his  death 
to  gather  the  drawings  that  seemed  significant  to  him.  One  day 
Mr.  Ederheimer  purchased  ten  very  important  drawings  from  the 
Florentine  dealer,  Bruscoli.  Only  after  he  had  acquired  these  pieces 
did  he  learn  that  they  had  been  consigned  to  the  dealer  by  one  of  the 
sons  of  the  late  Mi-.  Murray,  and  originally  formed  a  ])art  of  the 
collection  which  that  gentleman  beciueathed  to  his  sons  when  he  died. 
They  were  selected  from  a  group  of  thirty  fine  drawings  then  offered. 
Shoitly  aftei-wards,  the  holdings  of  another  son  were  offered  to  Mi'. 
Kderheimer.  They  formed  a  collection  of  .'525  drawings  of  various 
ranks  and  importance.  Heal  lovers  of  drawings  do  not  confine  their 
interest  to  established  things  and  great  names.  This  collection 
contained  a  large  number  of  so-called  Italian  Baroque  drawings; 
drawings  of  the  late  Kith  and  17th  centuries  which  attract  the  keen 
attention  of  the  cognoscenti  in  Europe,  though  until  now  they  have 
only  slightly  interested  the  collectors  of  America.  Xot  being  an  exten- 
sive capitalist,  Mr.  F.flerheimer  had  to  refrain  from  acquiring  this 
unusual   collection,  initil   a   New   York  gentleman   became  sufficiently 


interested  to  enable  him  to  Hial<e  the  purchase.  But  onlv  150  ot  the  best 
drawings  from  the  collection  were  selected.  None  of  these  have  ever  been 
shown  in  Anunica.  Tlii'V  were  consioned  to  The  .\nderson  (Talkiies 
from  FairojX',  and  are  ottered  here  lo  ,i;'ne  all  eolleciors  an  e(|ual 
opportunity. 

It  is  luniecessai  y  to  dw  t  ll  at  any  leii<;th  upon  I  he  nu  i  its  of  the 
gathering  that  is  about  to  be  dispersed.  The  descriptive  part  of  the 
catalogue  and  the  drawings  will  speak  for  themselves.  But  we  feel 
that  no  collection  of  drawings  of  such  importance  has  been  offered 
In'  auction  in  this  country. 

The  two  sections  of  the  catalogue  have  one  thing  in  connnon  :  the 
late  Mr.  ]Murra_v  was  a  i)ure  lover  of  drawings,  as  ]Mr.  Ederheimer  is. 
The  latter  has  gathered  liis  treasures  mainlv  from  the  standpoint  of 
the  artist,  being  always  guided  by  the  artistic  value  of  the  work 
rather  than  by  the  attribution  or  the  name.  Air.  Murray,  spending 
the  later  years  of  his  life  in  Italy,  concentrated  especially  upon  the 
Italian  Schools,  and  his  collection  shows,  besides  almost  uni(|uc  trea- 
sures, a  large  number  of  fine  drawings  by  Italian  Masters  of  the  16th 
and  17th  centuries, — specimens  rarely  encountered  here  before. 

Of  the  great  features  of  the  sale  we  may  mention  in  the  first  place 
the  extraordinary  drawing  by  Piero  della  Francesca,  considered  to 
be  the  only  known  drawing  by  that  Master,  who  is  now  regarded  as 
one  of  the  greatest  painters  of  all  times.  The  Raphael  drawing  is 
no  less  important.  Worthy  of  special  notice  are  the  group  of  Caracci 
drawings,  the  Baroccis,  the  Tiejiolos,  father  and  son,  the  I>uini  and 
many  others.  Of  the  Dutcli  and  French  drawings  those  by  Claude 
Lorrain  and  by  Willem  Van  de  A'elde  are  of  exceptional  interest. 

Mr.  Ederheimer's  gathering  is  more  varied  in  character:  he  has 
always  focussed  his  attention  more  ui)on  the  northern  schools.  The 
primitive  schools  contain  some  quite  extraordinary  features.  We 
mention  only  the  Master  of  the  Amsterdam  Cabinet,  the  Master  of  the 
Playing  Cards,  and  the  wonderful  Early  Lombard  School  drawing. 
As  to  the  Rembrandt  group,  we  refer  to  ]\Ir.  Ederheimer's  interesting 
notes  in  the  catalogue.  The  Rubens  and  Tiepolo  drawings  were  ac- 
quired upon  the  advice  of  the  greatest  authority  in  the  field.  The 
Boucher  group  seems  especially  significant.  The  pair  of  Cui)id 
subjects  shows  Boucher  at  his  very  best:  they  are  quick  decorations, 
jotted  down  b^-  the  Master  in  his  brilliant  dash.  School  drawings  of 
carefully  executed  18th  century  nudes  command  a  better  market,  but 
nothing  comes  nearer  to  the  fire  of  artistic  creation  of  a  Master  than 
these  pure  drawings. 


Tlif  (lc'.sfrij)ti\c'  pail  of  llii'  ca  I  alo^uc  was  wiillcii  Mr.  I'idiT- 
licimcr.  Ho  offers  no  new  a  1 1  i'il)utions  unless  suiiporlcd  hy  liioli 
aulIioril\',  linl  rallur  rclalns  Ihc  old  ones  or  rd'crs  llic  work  sini|)l\' 
lo  a  school.  11  lie  docs  nol  a<4'rcc  lnll\  Willi  llic  old  allrilinlion  lie 
says  so  frankly,  i;i\iii,i;'  I  lie  reasons  wliieli  have  led  lo  his  decision.  'I'lie 
calaloi^'iu'  has  been  coiii|i!lcd  with  more  than  ordinary  cai'c,  and  slioidd 
])r()\  c  a  conser\  at  i\  e  and  I  riisl  worl  hy,  as  well  as  an  interesHiin',  i^uide 
lo  Ihe  colleclion. 


ORDER  OF  SALE 


THURSDAY  EVENING,   NOVEMBER  SIXTH 

EARLY  NETHERLANDS,  GERMAN  AND  SWLSS  SCHOOLS     1-  12 


FLEMLSH  AND  DUTCH  SCHOOLS  13-  59 

ITALLVN  SCHOOLS  *I0-  98 

FRENCH  SCHOOL,  KiTH-lSTH  CEN  Tl'UY  99  r28 

ENGLISH  AND  AMFMilCAN  SCHOOLS  129-147 

I9TH  CENTl'RY  DILVWIN'GS  U8-Ui> 

FRIDAY  EVENING,   NOVEMBER  SEVENTH 

DUTCH,  FRENCH  AND  OTHER  SCHOOLS  1()3-210 

ITALIAN  SCHOOLS,  15TH  AND  KiTH  CENTURIES  211-26(i 

ITALIAN  SCHOOLS,  17TH  CENTURY  267-308 

ITALIAN  DRAWINGS,  18TH  CENTl'RY  309-322 

PORTFOLIOS  323 


SALK      TIIIUSDAY       KVENING,      N()\ KM  1!KR       SIXTH,       AT  8:15 


FIRST  SKSSIOX 

XI'MHKItS  1-1(52 

EARLY  NETHERLANDS,  GERMAN  AND  SWISS  SCHOOLS 

XT'MIiKKS  1-12 

( X  )R NELIS  ENGELRR ECHTSEN 


LEYDEN,  1468-1533 


1    A  KING  FEASTING,  WHILE  OUTSIDE  HIS  FALACE 
A  SAINT  IS  BEING  MARTYRED 

Rifli  c'irculiir  coin])Ositi()ii  in  cliiiuoscuro.  Pen  and  India  ink 
with  white  high-li<;hts,  on  ^rav  ground.  ^\.p|)aifnti y  designed 
for  a  g'lass  window.  Fre\iousIy  attributed  to  Jacob  van 
Oostzanen.  One  of  the  cliaracteri.stic  glass  })ainter  conn)ositions 
of  the  period,  which  are  often  attributed  to  Lucas  Van  Levden. 

Diameter,  9  inches 


From  the  CoHecticMi  of  Ph)os  A'an  Amstel,  and  the  Collection  of 
a  New  York  (ientleinan,  sold  at  The  Anderson  (Talleries, 
February  1921. 

1 


THE  MASTER  OF  THE  AMSTEllD.VM  CABINET 


[  also  <  AI.I.KI)  master  of  the  house-book  or  HEINRH'H  iMANC;] 
GERMAN,  MIDDLE  OK  THE  loTH  CENTURY 

TWO  COMPOSITIONS  ON  ONE  SHEET 

Pen  drawings  lieig-htcned  witli  water  color,  prohahly  by  a  later 
hand.  On  the  ojic  side,  Coronation  of  a  Jiislio]),  in  a  church, 
to  the  left  of  which,  on  the  ste})s,  numerous  people  are  seen,  some 
kneeling  in  prayer  and  others  in  vivid  conversation.  In  the  back- 
ground, to  the  left,  a  media-val  street  scene.  On  the  reverse,  a 
rich  and  puzzling  composition.  In  the  background  can  be  seen 
apparently  a  reproduction  of  The  INIartyrdom  of  the  Ten 
Thousand.  Groups  of  prisoners  are  being  tortured  and  beaten 
near  the  walls  of  the  city.  To  the  right,  a  group  of  martyrs 
on  six  crosses,  while  a  seventh  cross  is  being  erected.  In  the 
middleground,  a  battle  scene.  In  the  foreground,  a  king  sur- 
rounded l)y  courtiers  ;  to  the  right,  a  group  of  knights,  standing. 
In  the  left  hand  lower  corner,  an  old  signature,  "Hupsc  jNIartin" 
(Handsome  Martin),  the  name  under  which  Martin  Schongauer 
was  known  by  his  contemporaries.  This  drawing  was  known  to 
the  writer  while  still  in  English  possession  under  the  attribution 
to  Schongauer.  It,  however,  shows  nothing  of  the  minute 
technique  of  that  master.  The  peculiar  penmanship  is  quite 
similar  to  the  burin  strokes  of  the  Amsterdam  cabinet  engraver. 
The  figure  of  the  youth  standing  nearest  the  centre  in  the  fore- 
ground is  quite  topical  of  the  latter.  An  almost  identical  figure 
is  to  be  seen  in  one  of  his  best  known  engravings.  Drawings  of 
this  period  in  such  perfection  of  execution  are  extremely  rare. 

Height,  8 14  inches;  K-idth,  5-)g  inches 


Previously  in  the  Collection  of  Van  der  Willigen,  Amsterdam,  and 
tlie  Collection  of  a  New  York  Gentleman,  sold  at  The  Anderson 
Galleries,  February  1921. 


ATTKIIU  TED  TO  HANS  SKUALI)  lU'.IIAlM 


GEUMAN  S(  HOOl,,  1  5()()-l  550 

MAN  AND  WOMAN,  RIDING  ON  A  SEA-HORSE 
A  crowned  eaglo  above.     A  su])erl)  Gcnnaii  pen  drawing',  very 
close  to  Diirer,  ])ossihl_v  hy  Hans  von  Kulnibacli.    Drawing's  of 
this  school  are  exceedingly  rare. 

Height,  inches;  icidth,  5 Vis  i'lchcs 


ATTRIRUTED  TO  HANS  BURGKMAIR 

GERMAX  SCHOOT,,   1  6tH  CENTTIRV 

4  SCENE  FROM  THE  LIFE  OF  EMPEROR  MAXIMILIAN 
Rich  circular  conijiosition.  Chiaroscuro  drawing,  in  pen  and 
India  ink,  with  white  high-lights  on  gray  paper. 
An  important  drawing  from  the  Gigoux  and  Lanna  Collections. 
It  was  catalogued  as  Burgkmair  in  the  I^anna  sale,  but  Dr. 
Friedlaender  to  whom  I  submitted  this  drawing  doubted  the 
attribution  and  drew  my  attention  to  a  series  of  twelve  similar 
drawings  for  glass  paintings  in  the  Munich  collection,  a.ssigned 
to  Joerg  Breu.  This  same  com])osition  is  in  tliat  series,  but  in 
tlie  reverse.  Dia iiicfcr,  9-''4  inches 


HANS  BALDUNG  GRIEN 

GERMAN  SCHOOI,,   1480-1 5-15 

5    ST.  DIONYSIUS  THE  AREOPAGITE 

Full  length,  holding  his  own  sevei  ed  head  u[)on  a  book.  On  the 
reverse,  three  figure  studies  in  sanguine.  Important  pen  draw- 
ing from  the  Dr.  Waldeck  and  Lanna  Collections. 

Height,  12  inches;  xcidth,  Tl/o  inches 

3 


IIAXS  HOFFMANN 


XriiKMKEliG,  1548-1  ()()() 

(•)  1)i:ai)  pigeon 

JJcautit'ul  g-ou;uhc  ]iaiiitiii,<(  in  the  style  of  tlie  famous  drawings  of 
birds  hy  Diirer.  H(  i(/hf,  Cy>^  incJics;  Tcidth,  14  inches 

From  the  A.  Artaria  Collection. 


THE  MASTER  OF  THE  PEAYL\(i  CARDS 

GERMAX,  WORKED  1430-1440 

7    CHRIST  TIED  TO  A  COLUIMN 

Being  scourged  by  two  executioners,  a  third  one  kneeling  in  the 
left  centre,  mending  his  scourge.  Below,  design  of  Gothic  floral 
ornament.  Pen  drawing,  lieightened  with  red  and  yellow.  The 
penmanship  is  (juite  identical  with  the  burin  work  of  the  famous 
early  engraver.  This  attribution  has  been  confirmed  by 
Dr.  Friedlaender,  of  the  Berlin  ]\Iuseum,  and  other  authorities. 
Drawing  of  first  importance  and  of  excessive  rarity.  [Mounted 
on  inside  of  an  okl  ])0()k  cover. 

Hciyht,  7'^'4  inches:  xeidth,  o  inches 
From  the  Collection  of  a  New  York  Gentleman,  sold  at  The 
Anderson  Galleries.  Fel)iuarv  lO'il. 


CHRISTOPH  MURER  (MAURER) 

FAMOT'S    SWISS    GLASS    PAIXTER,  1558-1(514 

8    ORPHEUS  PLAYING  TO  THE  ANIMALS 

Pen  and  India  ink  drawing  from  the  R.  Peltzer  Collection,  where 
it  was  attributed  to  Daniel  Lindtmayer,  1552-1007,  of  the  same 
school.  This  drawing,  however,  has  been  pronounced  by  a  good 
authority  as  ty])ical  of  the  manner  of  INIurer.  Fine  and  rare 
sj^ecimen.  Hei(jhf,         inches;  width,  inches 

4 


TOJJIAS  STIMMEU 


SWISS-flKKMAX,  1 539-1  592 

9    TWO  BLIND  MUSICIAxVS 

Chiaroscuro  drawing  in  pen  and  India  ink,  with  wliite  high- 
Hghts  on  dark  gray  paper.      Height,  6' 4  inches;  zcidth,  7  inches 

10  DESIGN'  FOR  A  COAT-OF-ARMS 

Pen,  India  ink  and  tout-lies  of  water  color.  A  fine  16th  Century 
drawing  from  the  Lanna  Collection.  Hexagonal. 

Height,  -i  inches;  icidth,  21/2  inches 

11  THE  LAST  JUDGMENT 

Pen  drawing  touched  up  in  water  color,  rich  composition.  In 
upper  centre,  Christ  in  glorA'  surrounded  by  saints  and  angels. 
To  the  left  the  resurrection  of  the  blessed ;  to  the  right,  the 
agonies  of  hell  for  the  condemned.  Signed  on  tablet  with  the 
monogram  "TS"  and  dated  1578.  Probably  drawn  for  a  glass 
painting.  A  slight  restoration  covering  break  in  a  crease  owing 
to  having  been  folded  through  the  centre.  Highly  interesting 
document  for  the  art  of  the  later  16th  centur3\  Drawings  of 
such  quality  arc  of  the  greatest  rarity.  Circular. 

Diameter,  I214  inches 
From  the  Collection  of  a  New  York  Gentleman,  sold  at  The 
Anderson  Galleries,  February  1921. 

SWISS  SCHOOL 
16th  century 

12  LARGE  DESIGN  FOR  A  GLASS  PAINTING 
Representing  Mary  Magdalene  drying  the  feet  of  Christ  in  the 
house  of  Simon,  a  kneeling  donor  in  front,  with  the  inscription: 
"Laurentzig  Tliungei-  (and  an  undecipherable  word  seemingly: 
Convent  hen)  /u  (Truetzlingen  Anno  1567."  The  signature  does 
not  leave  it  quite  cieai-  whether  it  refers  to  the  artist  or  the  donor. 
Swiss  glass  designs  of  this  quality  are  excedingly  rare. 

Height,  iSy^  inches;  zcidth,  101^  inches 

5 


FLEMISH  AND  DUTCH  SCHOOLS 


NCAIHEllS  13-51) 

JACOB  ADRLW  BACCKER 

DT'TCH  SCHOOL,   LATE   ITxH    (  EXTIIRV 

L'3    PORTRAIT  OF  A  MAN 

Black  charcoal,  heightened  with  white,  on  bhiish-gray  paper. 

Height,  ISi/o  inches;  xvidth,  10l/>  inches 

H  DOLPII  BACKHl  YZEN 
1631-1708 

1-t  SEASCAPE 

A  beaclicd  schooner  in  the  foreground,  with  its  crew  hy  a  fire  on 

shore ;  various  vessels  out  at  sea  in  the  distance. 

Fine  pen  and  India  ink  drawing  from  the  Liphardt  Collection. 

Height,  3''}y  inches;  rcidth,  5<>4  inches 

DAVID  BAILLIE 

ni'TCH,   EARLY    1  7tH  (EXTrRY 

15  PORTRAIT  OF  A  MAN 

Fine  drawing  in  pen  and  charcoal  suggesting  the  school  of 
H.  Goltzius.  Circular. 

Diameter,  5  incites 

NICOLAS  BERGHEM 

16  CHARCOAL  STUDY 

Two  sheep  h'ing  on  the  ground. 

Height,  6l/o  inches;  7ci(lth,  914  inches 
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AliHAllAM  IJl.OEiMAKUT 


15G4-1G58 

17  A  RUINED  FAK^I 

Mull  and  woniaii  in  Hie  left  foici^iouud.  Pen.  sepia  and  wahr 
color.    Signed  Blociiiarl  1()5(). 

Ihiyhl,  !)  inches;  K'itlfli,  l.*5  inches 

18  RULXED  HOUSES 

Water  color  drawing  in  the  same  stvk'  and  mediuni  as  the  pre- 
ceding iuiml)er.  Hriyhf,         inches:  rcidfh,  SVU  ineJu's 


ABRAHAM  BLOEMAERT  (PROBABLY) 
1564-1(558 


19    RUINED  BARX 

This  drawing,  from  the  Uolonel  Mairison  UoUection,  came  into 
my  hands  attrihnted  to  Remhi  andt,  an  attrihution  which  I  could 
not  A'erit'y.  The  similarity  in  style  suggests  the  same  origin  as 
the  two  preceding  numhers. 

Height,  6y->  inches;  icidth,  9  inches 


JOHANNES  BRONKHORST 
1648-1727 

20    A  SHEET  WITH  24  PEN  AND  WATER  COLOR  STUDIES 
OF  INSECTS 

Clever  drawings,  fiom  the  Armand  Sigwalt  Collection,  Paris. 

Height,  Sy^  inches;  xcidth,  "iXU  inchea 


CRISPIX  DE  PASSE 
1540-1629 


21    WOMAX  PLAYING  THE  LUTE 

Design  foi-  an  illustration  of  the  Dutch  legend:  (iene\ieve  de 
Brahant.  I'eii  and  sepia  drawing  from  the  Collections  of  the 
Manjuis  de  Lagoy  and  ^^'illiam  Mayor.     Circulai-.  Erained. 

Diatnel er,  41^4  inches 
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kaki;l  i)K  moor 


1 656-1 T38 

22    HEAD  OF  AN  OLD  MAN,  READING 

India  ink.    Froiu  tlic  T.angt'rliuyzen  Collection. 

Height,  4  inches;  xcidth,  3  inches 


CORNELIS  Dl  SART 
1660-1704; 

23    STUDY  OF  A  MAN 

Full  length,  seated,  holding  a  jug  and  .smoking.  Ciiarcoal  on 
gray  paper.  Height,  9-^4  inches;  width,  6V4  inclies 


HENDRK'K  GOLTZIUS 
1558-1616 

24    WOINIAN,  CARESSING  HER  LITTLE  BOY 

Grisaille  painting  in  chiaro-scviro.  A  highly  interesting  and 
characteristic  work  of  Goltzius,  betraying  all  his  skill  and  ex- 
aggerated emphasis  of  tlie  ])lay  of  muscles. 

Height,  10^  inches;  xcidth,  l^/U  inches 


SCHOOL  OF  HENDRICK  GOLTZIUS 
Exn  OF  16rH  cextt  uy 

25    APOLLO  AND  THE  NINE  MUSES 

Pen  drawing,  formerly  attributed  to  Tobias  Stinnner.  For  this 
attribution  I  see  no  foundation.  It  seems  to  me  the  work  of  a 
Dutch  aitist  under  strong  Itaban  influence. 

Some  of  the  faces  point  to  (iolt/ius,  but  the  hius  do  not  seem 
precise  enough.    An  interesting  drawing. 

Height,  l'-^/^^  inches;  xcidth,  8-^4  inches 
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JAN  HOREMANS 


1(;82  1750 

2()    THE  LIT'i'LE  (4LASS 

Aliui  oHVriii''-  drink  to  a  servant  <^irl.  .\niusin_<>-  sanr^uiiie 
drawing'.  Ilcic/hf,  T'{)  niches:  ic'ultli,  (!  iiiilics 


JACOB  JORDAENS 
159:Mfi78 

•27    CHRIST  WITH  THE  DISCIPLES  AT  EMAILS 

Christ  seated  at  a  richly  laden  table  between  the  I)isci|)les,  who 
seem  to  be  talking  animatedly.  Behind,  a  woman  hringini;'  a 
dish;  to  the  left,  a  man  pouriiif;'  wine.  A  masterly  color  sketch 
in  Jordacn's  most  characteristic  style.  An  vniusually  fine 
example.  Height,  10  inches;  icidfh.  Ills  i>'('ltts 

From  the  R.  Pcltzer  Collection,  and  the  Collection  of  a  New 
York  Gentleman,  sold  at  The  Anderson  Galleries,  February,  1921. 

JACOB  MATHAM 

ITl'II,  AXD  STEPSON  OF  HEXDUIK  GOl.TZIfS 

HARLEjr,  1551-1631 

28    A  FESTIVAL  OX  OLYMPUS 

Pen  drawing  on  Vellum;  signed  at  lower  right,  "Jac.  Matham 
fecit."  This  composition  seems  to  bi'  the  original  design  for  the 
engraving  by  Matham.  described  in  liartsch,  \o.  21 — which, 
however,  is  oval. 

Signed  drawings  by  Matham  are  exceedingly  I'ai-e. 

Height,  7%  inches;  7ci(Ith,  ll-''^  inches 


JACOB  DE  WIT 


J)TTTrH   SCHOOL,   18rH  (EXTI-JtV 


29    HEAD  OF  A  SAIXT  ( MOSES. ^) 

Bi-ihiant  India  ink  di  awing,  signed  in  upper  right  corner. 

Height,  7'  |  inches;  '.eiiJlh,  inclie.s 
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REMBRANDT  OR  HIS  SCHOOL 


XT'MBEFS  80-82 

Note:  Tlic  al)()\'e  licadiiii;'  is  nicaiit  to  illustrate  the  caution 
\\liic'h  llu'  writer  thinks  adxisahU'  in  regard  to  nearly  all  the 
(h'awings,  not  only  those  liere  descrihed,  attrihuted  to  Rem- 
brandt. To  the  writer,  tlie  i)ul)lication  of  Prof.  John  C  \nn 
Dvke  represents  a  welcome  eonHrmation  of  an  opinion  long  held: 
that  is,  that  the  name  Rembrandt,  as  far  as  the  paintings  are 
concerned,  does  not  concentrate  upon  the  Master  as  one  indi- 
vidual, but  covers  the  work  of  an  entire  school.  This  theory 
seems  to  apply  to  the  drawings  as  Avell.  To  the  writer  it  seems 
insignificant  wliether  a  drawing  is  attributed  to  \an  Hoog- 
straaten  or  to  Rembrandt,  as  long  as  such  a  drawing  interests 
him  and  shows  quaHties  that  give  him  the  thrill  peculiar  to  each 
good  drawing.  He  remembers  sadly  a  case,  when  one  of  the 
leading  London  firms  consigned  to  him  a  beautiful  drawing  in- 
voiced as  a  Rembrandt.  It  was  sold  on  the  strength  of  its 
beauty  and  the  attribution  on  the  invoice  of  the  well-known 
London  house,  under  the  condition  that  this  house  would  confirm 
the  statement  that  the  drawing  was  an  authentic  work  by  Rem- 
brandt. This  was  almost  six  years  ago,  and  no  reply  has  come 
from  that  house  yet.  The  drawing  was  promjjly  returned,  and 
submitted  to  many  authorities  l)y  me.  About  one  half  thought 
it  a  typical  and  unquestionably  authentic  drawing  by  Rem- 
brandt ;  the  other  half  were  less  positive.  My  interpretation  of 
the  strange  attitude  of  the  London  firm  was  that  they  simply  did 
not  want  to  be  draAvn  into  a  controversy  of  experts.  They 
acquired  the  drawing  as  a  Rembrandt,  ottered  it  as  such,  and  let 
it  go  at  that. 


The  drawings  here  were  acquired  in  the  spirit  that  they  are  as 
good  as  the  greater  jDart  of  the  drawings  in  well-known  collec- 
tions attributed  to  Rembrandt,  and  that  it  will  not  be  difficult 
to  have  them  certified  or  published.  They  seemed  attractive  to 
the  writer,  whether  by  Rembrandt  or  not,  and  they  are  oiTered 
here  in  that  spirit.  They  have  been  submitted  to  a  well-known 
local  authority,  but  a  reply  could  not  be  obtained  before  this 
catalogue  was  completed. 
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RKIiKCC  A  AM)  KI.KAZAK 

Pen  and  ,so))ia  wash  drawing,  actiuircd  in  lii  rini  as  of  I  he;  School 
of  Remhi-andt,  possibly  Sannici  van  Hoogstraatcn.  Shoi  tly  affor 
this  purchaso  tiic  writer  came  across  a  sales  catalogue  of  Jose})h 
Baer  &  Co.,  Frankfort,  where  this  drawing  was  reproduced  and 
oflf'ered  as  an  authentic  work  l)y  Reinl)randt.  Upon  inquiry  at 
Frankfort  I  learned  that  the  drawing  was  previously  in  the  collec- 
tion of  a  Frankfort  painter.  I  even  located  the  dealer  who  sold 
it  to  the  previous  owner,  who  assured  nie  that  when  he  sold  the 
drawing  he  had  the  positive  assurance  of  authorities  that  this 
was  an  authentic  work  by  the  Master.  Previous  to  the  sale  by 
auction,  one  of  the  authorities  cast  doubt  upon  the  authenticity 
of  this  drawing  and  it  conse((uently  went  for  a  low  figure  and 
was  sold  to  nie  by  an  honorable  Berlin  dealer  under  the  cautious 
attribution.  I  bought  it  because  I  thought  it  was  as  good  a 
Rembrandt  drawing  as  most  in  the  well-known  collections,  and 
that  if  parts  of  it  might  have  been  done  in  the  studio  by  a  pupil, 
the  hand  of  the  Master  himself  is  undoubtedly  to  be  found  in 
other  parts  of  the  drawing. 

The  following  is  a  literal  translation  of  the  desci-iption  in  the 
Frankfort  catalogue : 

"Brown  pen  drawing,  with  brown,  gray  and  white  vvaslics,  17, 
7-2(5,  (5  cm.  Watermark:  Coat-of-Arms  of  Amsterdam.  Origi- 
nated about  1035.  Rebecca  stands  at  the  l  ight  in  shepherd  garb 
with  a  staff.  At  her  left  Eleazar,  kneeling.  Back  of  her  two 
women,  at  their  right  a  flock  of  sheep.  In  the  background  a 
forest,  at  the  left  prospect  into  ojjcn  seascape. 
"This  same  scene  is  rendered  in  a  drawing  in  the  Albertina, 
Vienna  (reproduced  in  Feest-Bundel  Bredius  aangeboden,  Bd.  II, 
reprod.  25)  the  authenticity  of  which,  ])robably  rightfully,  has 
been  doubted  by  Hofstede  de  Groot  (Feest-Bundel  a.  a.  O  I,  S. 
90).  In  the  Albertina  drawing  the  i)osition  of  Rebecca  is  similar 
to  that  of  our  sheet,  in  other  parts  it  diflf'ers  considerably.  The 
Vienna  drawing  is  a  pu])il's  work,  corrected  by  Rembrandt  him- 
self in  many  spots ;  while  the  present  drawing  shows  all  the 
earmarks  of  authenticity;  it  is  by  the  same  hand  that  made  the 
corrections  on  tlie  ^'ielula  drawing.  Especially  characteristic  of 
Rembrandt  is  the  treatment  of  the  trees,  corresponding  fully  with 
the  line-work  of  a  drawing  in  the  British  Museum  (Hofstede  de 
(iroot  8(55).     Similar  drawings  are  described  by  Hofstede  de 
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Groot  also  under  Xos.  .'}25  and  1275.  Wo  assume  that  the 
subject  of  llebecca  and  Eleazar  had  been  given  as  a  studio  task 
by  Rembrandt  and  lias  been  treated  h\  liimself  in  the  present 
drawing."  Height,  7  inches;  icidth,  10'  j  inches 


[see  illl'str.vtion] 
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TEMPTA'l'IOX  OF  C  HRIST 

Pen  (lr;nviii<i'.  An  almost  idciiHcal  drawing,  souKwIiat  larger, 
from  the  Collection  of  Sir  Joshua  Reynolds  was  sold  for  $8000 
at  The  Anderson  Galleries  about  two  years  ago. 
The  writer  saw  this  drawing  in  the  collection  of  a  well-known 
Florentine  connoisseur,  and  obtained  it  by  exchanging  one  of  his 
own  drawings,  in  order  to  find  out  which  of  the  two  drawings  is 
the  authentic  one.  Careful  comparison  of  this  drawing  with  the 
reproduction  of  the  other  betrays  a  somewhat  freer  How  of  line 
in  this  than  in  the  one  })revi()usly  sold.  Otherwise  they  tally 
ahiiost  line  b^v  line,  with  the  exception  that  the  other  drawing 
shows  the  two  figures  on  a  large  platform.  It  is  inconceivable 
that  a  master  like  Rembrandt  should  copy  himself  line  by  line, 
even  more  so  that  a  ])upil  should  have  made  such  a  close  rejjeti- 
tion  in  the  studio. 

We  offer  the  drawing  here  just  as  it  is,  and  leave  it  to  others  to 
decide  which  of  the  two  is  the  original. 

From  the  J.  D.  Bochm  Collection,  Vienna,  1794-1865,  Lugt  271 
and  1442.  Height,  4%  inches;  zcidth,  51  4  inches 

[see  illustuation] 


JACOB  TEMPTED  BY  POTIPHAR'S  WIFE 
Superb  drawing  in  pen  and  India  ink,  i-ich  in  chiaroscuro.  This 
drawing  was  discovered  by  the  writer  in  a  little  print  store  at 
Florence.  It  is  immaterial  to  him  whether  it  was  done  by  Rem- 
brandt or  Jan  Lievens.  He  thinks  that  Rembrandt  did  the  pen 
work,  and  a  inipil  added  the  chiaroscuro. 

Height,  7\4i.  inches;  zcidth,  10  inches 
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TEMPTATION  OF  CHRIST 
REMBRANDT 

[^NUMBER  31]] 


AART  DE  GELDEK 


S(  ItOOI,   OF   ItKMlUtAN'DT,   1  H  l'5  1  7*27 

THE  GOOD  SAMARITAN,  MANNOAll  IIIS  WIFE,  AND 
THE  ANGEL 

Spirited  pen  and  si  pia  A\  a.sli  di  aw  iiii^',  typic-al  of  tlic  Reiiihrandt 
scliool. 

Wo  know  a  wliolc  series  of  dra\vin<rs  of  this  kind,  apparently  done 
to  illustrate  the  Rihle,  and  all  sliowino-  the  reference  to  the  Bible 
text  in  the  same  handwriting.  From  the  Heseltine-Richter  sale, 
Amsterdam,  1913.  Height,  8  inches;  xcidth,  121/2  inches 

ROELAND  ROGHIMAN 

SCHOOL  OF  KE.AIBRANDT,  1597-1(585 

LANDSCAPE 

Hillv  foreground  with  trees  to  the  right;  a  Cathedral  tower  in 
the  middle  distance.  Pen  and  India  ink.  On  the  reverse  another 
landscape  drawing  in  pen  and  ink. 

Height,  4  inches;  xcidth,  61 4  inches 

PETER  PAI  L  Rl  RENS 
1 577-1 6-tO 

THE  THREE  (GRACES 

^Magnificent  chiaroscuro  drawing  in  black  and  white  chalks  on 
bluish-gray  })apcr.  An  old  signature  in  ink  in  lower  left  corner 
which  is  possibly  authentic. 

This  drawing  forms  a  study  for  the  i)ainting  in  the  Vienna 
Academy'.  While  the  two  heads,  as  well  as  the  hands  and  feet, 
show  unmistakable  ti'aces  of  an  awkward  restoration,  the  centre 
part  of  the  drawing  is  of  such  purity  and  beauty  of  modelling 
that  this  is  un(juestional)ly  an  authentic  work  of  prime 
imj^ortance. 

Acquired  in  Rerlin  upon  the  advice  of  Dr.  Max  J.  Friedlaender. 
From  the  K.  E.  von  Li])hart  Collection,  Lugt  1687,  and  R.  von 
Li])hart,  Lugt  1758.       Height,  16-]4  inches;  icidth,  10">^  inches 

[SEK  IJ.LUSTKATIOX] 
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the  three  graces 
peter  paul  rurens 

[number  35] 


ATTRIBUTED  TO  riiTEll  PAUL  RUBENS 


1577-1G40 

m    ACADEMIC  STUDY  OF  AX  ATHLETE 

Pen  drawing  from  the  Collections  of  Sir  Thomas  Lawrence  and 
Robert  Priolo  Roupell  (Fagan,  451),  on  the  mount  a  note 
(initialled  by  R.  P.  R.)  :  "One  of  the  selected  drawings  by  Rubens 
exhibited  by  Messrs.  Woodburn  in  1835,  No.  55  in  the  Lawrence 
catalogue."  The  study  of  the  figure  of  a  man,  anatomically 
treated.  A  capital  drawing.  The  old  attribution  is  hei-e  re- 
tained, not  having  another  more  definite  to  offer.  This  drawing, 
however,  once  came  into  the  hands  of  the  writer  attributed  to 
Michelangelo.  European  authorities  to  whom  it  was  submitted 
prefer  to  place  it  in  the  school  of  Michelangelo  rather  than 
Rubens,  although  early  academic  drawings  by  the  latter  of 
similar  penmanshii)  arc  known.  The  writer  considers  the  drawing 
earher  than  Rubens,  and  Italian,  pointing  probably  to  Baccio 
Bandinelli,  Michelangelo's  pupil  and  rival.  But  it  is  better  than 
the  Bandinelli  di'awings  known  to  him. 

Height,  11%  ii'chc.i;  rcidth,  63/4  inches 
From  the  Collection  of  a  New  York  Gentleman,  sold  at  The 
Anderson  Galleries,  February  1921. 


SCHOOL  OF  RUBENS 


37    DRAWING  IN  BLACK  AND  RED  CHALKS 

Two  angels  appearing  to  an  assemblage  of  nobles  and  clergy.  A 
beautiful  drawing.    From  the  R.  Peltzer  Collection. 

Height,  8%  inches:  rcidth,  121/4  inches 


ANTON  TER  HLMPEL 

DUTCH  SCHOOL,  17tH  CENTURY 

38  LANDSCAPE 

With  houses  by  a  brook;  in  the  foregiound  an  angler.  Clever 
charcoal  and  India  ink  drawing. 

Height,  7^4  inches;  icidth,  12  inches 
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C'OUXKLIS  THOOST 

FAJfOUS  DI'TCH  ARTIST,  1()97-175() 

,'J9  1>0RTRAIT  BUST  OF  J.  CAMPO-WEYERMAX  ( 1 GT7-1 745 ) 
Pciintcr  aiul  ]);uiii)hlt'tc'or,  surrouiKlcd  by  five  cupids  uiid  lit  He 
satyrs. 

Signed:  "Ti-oost  iv  et  foe.''''  in  lower  ri<^ht.  Clever  sanguine 
drawing  from  the  Pinto  and  Habicli  Colleetions.  Engraved. 

Height,  7  inches:  width,  ri'-y^  iiiclu's 

JACOB  VAN  DER  ULFT 
H)29-l()88 

40  ITALIAN'  CITY 

With  antique  buildings,  statues,  and  many  peoi)le.  Beautiful 
sepia  drawing.  Height,  (i  inelws;  rcidth,  8  inehes 

VALLERAXT  VAILLANT 
1023-1677 

41  LARGE  PASTEL  PORTRAIT  HEAD  OF  A  YOl  XCi  MAX 

A  ery  finely  executed.  INIany  pastel  portraits  by  A  aillant  in  this 
identical  style  are  known. 

Height,  Ifi  inches:  xcidth,  121  •>  inches 

HENDRIK  A  AX  AVERKAMP 

ABOUT  1585-1663 

42  (iROl  P  OF  THREE  MEX  OX  THE  ICE 

To  the  left  a  dog.  Pen  drawing,  exc[uisitely  heightened  in  Avater 
color.  A  typical  representative  of  the  more  spirited  work  of 
the  artist's  best  period,  showing  little  of  the  mannerism  ex- 
hibited in  his  later  diawings. 

Height,  4'''.4  inclns;  width  3'l4  inches 
Fiom  the  (irahi  Collecl  ion,  and  I  he  Colli'ction  of  a  New  York 
Gentleman,  sold  at  The  Anderson  (iallei  ies.  February  1921. 
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AliKAILUl  A  AN  DlEPENBia  K 


1599-1675 

r.i    PORTRAIT  HEAD  OF  MICHAEL  OPHOVIL'S,  BISHOP  OF 
ROIS  LE  DUC 

Beautiful  drawin<r  in  ])cn,  India  ink  and  black  and  red  elialks. 
Signed  A  Diepenbeck  in  lower  right. 

Tliis  is  undoubtedly  the  same  head  as  on  Rubens'  ]Jortrait  in  The 
Hague.    Die})enbeek  belonged  to  the  close  followers  of  Rubens. 

Height,  7"^  inches:  xcidth,  inches 

44     (a)  .EXEAS  AND  DIDO 

Decorative  drawing  in  rich  composition.  Sanguine. 

Height,  6I4  ixehes;  iciilth,  9  inches 

(b)  :\IYTHOLOGICAL  COMPOSITION 

Of  the  same  (juality  as  the  preceding  drawing.  Sanguine. 

Height,  6V4  inches;  rcidth,  inches 

(c)  ANOTHER  SCENE  FROM  THE  SA:ME  SERIES 
Sanguine,  heightened  with  white.  (3) 

Height,  6  inches;  -a-idth,  11^4  inches 


BARTHOLOMEUS  ^'AN  DER  HELST 
1611-1670 

45  HEAD  OF  A  YOUNG  WOMAN 

Exquisite  little  drawing  in  black  and  red  crayons,  on  gray  ])a])er. 
Signed  ''Van  der  Heist"  on  verso. 

Height,  5%  inches;  u-idth,  4l;s  inches 

46  THE  BROTHERS  ADRIAN  AND  FRANZ  HALS 

A  magnificent  charcoal  drawing  on  greeni.sh-gray  paper. 
This  drawing  came  into  mv  possession  under  the  above  title  and 
attribution.  Di-.  Friedlaendei-  of  the  Beiliii  Museum,  comment- 
ing on  the  remaikable  breadth  and  power  of  the  design,  saitl  that 
it  seemed  more  likely  to  him  that  Franz  Hals,  liinisclf,  was  the 
artist.  Height,  10  inches;  xcidth,  7%  inches 
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ANTHONY  VAN  DYCK 


1599-1641 

47  APOLLO  DRAWING  HIS  BOW 

Beautiful  and  cliai-actcristic  charcoal  drawing  on  gray  paper. 

Height,  7'/o  iiielies;  width,  9%  inches 

48  CHRIST  CAPTURED  ON  THE  MOUNT  OF  OLIVES  (THE 
KISS  OF  JUDAS) 

Pen  and  charcoal.  This  drawing  bears  on  the  reverse  in  ])en  an 
old  attribution  to  C  entura  Salinibeni.  It  was  purchased  by  nic 
from  Charles  A.  de  Burlet,  Berlin,  Avho  stated  that  the  present 
attribution  was  made  by  Prof.  Bode,  who  stated  that  the  picture 
in  which  Van  Dyck  used  this  composition  is  known  to  him.  A 
})owerfiil  and  dramatic  sketch. 

Height,  8  inches;  rcidtli,  11  inches 


WILLEM  VAN  DE  VELDE 

FAMOUS  DUTCH  MAUIXE  PAIXTKll,  17tH  CEXTURY 

49    A  SAILING  VESSEL,  SEEN  FROM  THE  FRONT 
Brilliant  pen  and  India  ink  drawing. 

Height,  7-;4  inches;  'cidth,  5  inches 


JAN  VAN  HUYSUM 
1682-1749 

50    ITALIAN  LANDSCAPE,  WITH  FIGURES 
Sanguine  diawing,  signed  in  lower  right. 

Height,  O'/)  inches;  rcidth,  H'/j  inches 
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ADRIAN  VAN  OSTADE 


51  A  WOMAN  ASLEEP 

Seated  on  a  chair,  with  a  Httk'  hoy,  also  asleep,  hcnt  over  her 
knees.    Si<;'ncd  "A.  v.  Ostade"  in  lower  right. 
Superb  water  color  of  niiniature-like  fineness. 

Height,  3%  inches;  xcidth,  2I/4  inehcs 
From  the  Hibberts  and  Esdaile  Collections,  and  from  the  Collec- 
tion of  a  New  York  (ientleman,  sold  at  The  Anderson  Galleries, 
February  1921. 

52  OLD  WOMAN 

Combing-  the  hair  of  a  little  hoy.  Companion  to  the  [)ieceding 
piece;  in  the  same  manner  and  from  the  same  collections.  An 
exquisite  pair  of  drawings,  brilliant  representatives  of  the  minute 
technique  of  the  Master.  Signed. 

Height,  3%  inches;  tcidth,  2^4  inches 

53  SKATING  PEASANT  PUSHING  A  SLEIGH 
Superb  2)en  and  sepia  drawing.  Framed. 

Height,  1%  incJies;  icidth,  3%  inches 
From  the  Gigoux  and  Lanna  Collections. 

54  PEASANT,  SEATED,  DRINKING 

Pen  and  India  ink  drawing  in  Ostade's  typical  style. 

Height,  3%  inches;  rcidth,  l^/o  inches 
From  the  Dr.  Goldstein  Collection. 


JACOB  VAN  RUYSDAEL 
1630-1682 

55  RARNYARD 

To  the  right,  a  woman  washing;  to  the  left,  four  ]ngs.  Pencil 
drawing,  touched  with  India  ink,  in  the  peculiar  and  character- 
istic flow  of  line  of  tlie  master. 

Height,  'd^U  inches;  7cidth,  7  inches 
From  the  Collection  of  a  New  York  Gentleman,  sold  at  The 
Anderson  Galleries,  February  1921. 
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HENDKICK  VERSCIIURING 


1(527-1(590 

5(5    TWO  IIORSEMKN,  DRINKING  RY  AN  INN 

Indiii  ink  wash,  "itii  white  lii^li-h^hts  on  blue  paper. 

Hciylit,  (vY^  inches;  xcidtli,  H  inches 


THOMAS  WVCK 
DUTCH  SCHOOL,  1(516-1686 

57    MAX  WITH  TWO  HORSES 

In  conversation  with  a  couple.    Rrilliant  little  India  ink  drawing. 

Height,  "ii/o  inches;  icidth,  874  inches 


JAN  WYNANTS 
1615-1(57!) 

58    TWO  MEN  IN  LANDSCAPE 

A  typical  Wynants  drawing,  pen  and  India  ink. 

Height,  3-j4  inches;  rcidth,  '-i  inches 
From  the  Robinson  and  Dr.  Goldstein  Collections. 


LAMBERT  ZUTMAN,  CALLED  SUAVIUS 
1510-1567 

59    PROCESSION  OF  MANY  PEOPLE 

Supposed  to  be  a  study  for  the  artist's  engraving:  Sts.  Peter 
and  Paul  healing  the  sick.    Pencil  drawing. 

Height,  12^/2  inches;  rcidth,  8  inches 
From  the  Earl  of  Pembroke  Collection. 
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ITALIAN  SCHOOLS 

NUMBERS  00-98 

CHRISTOFANO  ALLOUI  (SOMETIMES  CALLED  BRONZIXO) 

1577-1621 

60  SHEET  WITH  STUDIES  OF  HANDS  AND  PART  OF  A 
Hl^IMAN  FIGURE 

Ulack,  red  and  white  chalks  on  gray  paper.  On  the  reverse  a 
sanguine  study  of  a  hand.     A  beautiful  drawing. 

Height,  101>;  inches;  rcidth,  8  inches 

ATTRIBUTED  TO  PAOLO  CAGLIARI, 
CALLED  PAOLO  VERONESE 
1528-1588 

61  TWO  ANGELS 

Interesting  chiaroscuro  drawing  in  black  and  white  chalks  on 
green  paper.  Height,  8  inches;  zcidth,  12  inches 

ATTRIBUTED  TO  DOMENICO  CAMPAGNOLA 
14.8I--1556 

62  WIDE  MOUNTAINOUS  LANDSCAPE 

With  classical  ruins  and  statues.  Like  most  of  the  drawings 
with  the  above  attribution,  this  drawing  was  also  attributed  to 
Titian.  Although  it  has  all  the  earmarks  of  Campagnola's  style, 
his  composition  and  t^'pical  flow  of  line,  I  am  not  fully  con- 
vinced of  his  authorship.  In  certain  spots  it  lacks  his  peculiar 
precision  of  line  and  resembles  more  the  style  of  Titian.  I  am 
inclined  to  believe  that  Agostino  Caracci  made  this  drawing.  I 
have  seen  numerous  drawings  of  his  which  bear  strong  resem- 
blance to  the  mannei-  of  Douuiiico  ("am})agn()la.  A  beautiful 
Italian  drawing.  HcigJit,  8  incJies;  rcidth,  11  incites 
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JACOPO  CHIMENTI,  CALLED  JACOPO  DA  EMPOLI 


Ki.ou  KNCK.  1  ;■);■)  4  1  ()K) 

().-3    A  SAINT 

The  Iioad  ropi'iitcd  on  the  saiiit'  sluct.  Beautiful  cliaicoal 
drawing.  llchjht,  ()"\s;  incJws;  7citIfJi,  !)"' inches 

CA    FIGURE  OF  A  MONK 

The  hand  repeated,  and  another  study  of  a  foot  on  tlie  same 
sheet.  On  the  reverse,  studies  of  arm  and  hand.  Black  and 
white  cra3'ons  on  gra}'  paper. 

Height,  Sl/o  inches;  icidth,  lOl/o  iiicJies 

PIETRO  BERRETINI  DA  GORTON  A 
1 596-1  (i()9 

(55    IIKAI)  OF  A  YOrN(i  WOMAN 

Lovely  drawing  in  hiack  and  rvd  chalks. 

Height,  5^2  i»ehcs;  xcidfh,  51/)  inches 

CAVALIERE  GIUSEPPE  D'ARPINO 

ITALIAN',   10  th  CEXTUllY 

(56    HEAD  OF  A  HORSE 

In  black  and  red  chalk.  Height,  4%  inches;  rcidth,  4l/>  inches 
From  tlie  Charles  Huard  Collection. 

GALLO  DA  BIBBIENA 

FAMOUS   FAMILY   OF   PAINTERS,   ARCHITECTS  AXD  DECORATORS 
OF  THE  18th  CENTURY 

67  GALLERY  IN  A  BAROgi'E  I'ALACE 

Characteristic  pen  and  India  ink  drawing.  In  a  rich,  hand- 
carved  frame.  Height,  8  inches;  icidth,  51/0  inches 

68  COURTYARD  COLOXXADK  OF  A  JL^ROQUE  PALACE 
Pen  and  India  ink.  Framed. 

Height,  6  inches;  xddth,  -t  inches 
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ITALIAN  SCHOOL 


l(vi  ii  (  Kx  rriiY 

09    HOLY  FA:\IILY 

Pen  drawing-.  Exceedingly  brilliant  little  sketch,  suggesting  the 
hand  of  a  great  ]\Lister,  ])Ossil)ly  Raj)liael. 

Height,         inches;  K-idth,  2V4  inches 

70  NATIVITY' 

Exquisite  little  pen  and  sepia  drawing,  suggesting  a  Master, 
possibly  Correggio.  Height,  31/g  inches;  zcidth,  3%  inches 


ITALIAN  SCHOOL 
ITth  cextury 


71    TWO  PORTRAITS  OF  MONKS  ON  ONE  MOUNT 

Size,  5  X         inches;  Sy^  x  S-'g  inches 


ITALIAN  SCHOOL  (POSSIBLY'  DOMENICHINO) 

17th  cextuky 

72    HEAD  OF  A  YOUTH 

Decorative  drawing  in  black  and  red  crayons  on  gray  paper. 

Height,  13%  i'lc^n'si  icidth,  inches 


ITALIAN  SCHOOL 


16th  century 


73    ALLEGORICAL  CO:\IPOSITION 

Pen  and  India  ink.  In  lower  left  an  inscription  reading:  "Le 
conclusione  filosofiche  d'Alderano  Cybo  hora(.'')  Cardinale." 

Height,  8  idth,  3I/2  inches 
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ITALIAN  SCHOOL 
i,ATE  1(y\'u  oi:  E.\in,v  1  Trit  ckxtuuv 


HEAD  OF  A  HOY  (  HA(  (  I  ITS P) 

Dicorative  Italian  (Irawiiii;-  in  red  and  black  crayons. 

Height,  9  inches;  icidth,  (J-i/^  inches 
From  the  Xatlianacl  Hone  and  Dr.  Goldstein  Collections. 


UNIDENTIFIED  ITALIAxV  DRAWINGS 


(a)  SANGUINE  HEAD 
]()tli  Century. 

(b)  EXECUTION  OF  A  SAINT 
Black  chalk,  A'cnctian,  late  17th  Century. 

(c)  HEAD  OF  A  YOUNG  MAN 

Black  chalk,  bistre  and  white  hi£fh-lig-hts.  A'enetian. 

(d)  NUDE  MAN,  SEATED 

Black  crayon.    Venetian,  17th  or  18tli  Century,  (-i) 


ITALIAN  SCHOOL 

1()TH  CENTURY 

HOLY  DISPUTA 

Very  fine  peri  and  India  ink  composition,  similar  to  the  famous 
ones  by  Diirer  and  Ra])liae].  Rounded  on  top  and  somewhat 
damaged.  Framed.  The  draughtsmanship  suggests  the  style  of 
Paolo  Veronese.  Height,  7^2  inches;  rcidth,  8  inches 


ITALIAN  SCHOOL,  MANNER  OF  ZUCCARO 
16th  century 

MINERVA  GIVING  ADVICE  TO  A  KING 

Pen  and  sepia  drawing  in  rich  ai-chitectural  border.  In  a  fine 
old  frame.  Height,  11  ^/^  inches;  icidth,  5  inches 

Decorative  drawing  fiom  the  Hamilton  Easter  Field  Collection. 
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SCHOOL  OF  LEONARDO  DA  VIXCl 


i.oMi!\i;n.  l■\KI,^   1(vi-h  rKX'iTUV 

78    XUDE  MAX 

Pen  draAving.  This  beautiful  little  drawing  came  into  my  hands 
attributed  to  Lionardo.  Xot  being  positive  about  the  proud  at- 
tribution I  prefer  to  give  it  to  liis  school. 

Height.  4  iuchis:  i^-idtli,      ^  inches 


LOMBARD  SCHOOL 

SECOXD  HALF  OF  15tH  CEXTUKY 

79    ALTAR  CO:\IPOSITIOX' 

Semi-circular  triptvcli.  showing  supi-rl)  architectural  frame  in 
Renaissance  stvk'.  \n  the  centre  the  allegory  of  Philosophy  with 
the  Holy  Trinity  in  (xlory  a])ove.  at  both  sides  kneeling  saints. 
Latin  inscriptions  on  the  architectural  border.  Chiaroscuro 
drawing  in  pen.  sepia  and  white  high-lights,  of  the  greatest 
beauty.  Italian  loth  century  drawings  of  such  quality  are  of 
the  greatest  rarity.  This  is  undoubtedly  one  of  the  finest  early 
drawings  in  this  counti-y.  Height,  Q'^  ^  inches:  icidth.  11  inches 
From  the  Collection  of  a  X'ew  York  Gentleman,  sold  at  The 
Anderson  Galleries,  February  1921 


CARLO  MARATTA 
1625-1713 

80    PAIR  OF  DRAWIXGS 

(a)  The  ^'irgin  and  Child,  on  Clouds.  Sanguine. 

Height.  i''>^  inches;  widtli,  i]^  inches 

(b)  Sanguine  studies  of  three  heads. 

(2)  Height,  33^  i»e7ies:  rcidth,  4  inches 
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DONATO  MASCAGNI 


1 579  1  (VM) 

81    THE  JUDGMENT  OF  SOLOMON 
Brilliant  pen  sketch.  Framed. 

Height,  3%  inches;  icidth,  3%  inches 


FRANCESCO  MAZZUOLA,  CALLED  IL  PARMIGIANO 

1504-1540 

82  FULL-LENGTH  FIGURE  OF  A  NUDE  YOUNG  MAN  (ST. 
SEBASTIAN.?) 

Pen  and  India  ink  drawing  on  greenish-gray  paper. 

Height,         inches;  rddth,  3  inches 
From  the  F.  Abbot  Collection. 

ATTRIBUTED  TO  PIERFRANCESCO  MOLA 
1612-1668 

83  COMPOSITION  WITH  MANY  FIGURES 

Pen  and  sepia.    Framed.      Height,  4  inches;  xeidth,  5y^  inches 

SCHOOL  OF  RAPHAEL 

ITAI.IAN,    16th  century 

84  (a)  FLORA,  STANDING  IN  A  NICHE 
Pen  and  sepia.    Possibly  b}'  Giulio  Romano. 

Height,  8  inches;  leidth,  4  inches 

(b)  MADONNA,  CHILD  AND  ST.  JOHN 
Pen  drawing,  probably  after  Raphael. 

Height,  9^  inches;  width,  7  inches 

(c)  ANGELS  ON  CLOUDS 
Attributed  to  Raffaelino  delle  Colle. 

(3)  Height,  6  inches;  zvidth,  5  inches 
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85    TWO  GODDESSES 

Pen  and  sepia  wash.    lieaiilii'iil  (lrawini>'. 

If(i(/hf,  S-' 1^  iuclics;  icidlJi,  7  inclics 


86    SLATTGHTER  OF  THE  INNOCENTS,  AFTER  RAPHAEE 
C'hiai'oscuro  (Irawini;-  in  ])en  and  histie,  with  white  liigli-h^hts. 

HciyJit,  11  iuclics:  rcidtli,  IT  iiicJws 
From  the  Earl  of  Penil)roke  C\)llecti()n. 


GUIDO  RENI 
1575-1642 


87    THE  ATRGIN  ON  CLOUDS,  APPEARING  TO  THREE 
SAINTS 

IMag'nificent  composition  of  superb  clash;  the  figures  seem  so 

])laced  as  to  follow  the  swing  of  one  cur\ed  line. 

Chiaroscuro  drawing  in  black  and  white  crayons  on  gray  paper. 

Height,  13%  inches;  zcidth,  10%  inches 


SALVATOR  ROSA 
1615-1673 

88    SIX  CHARCOAL  STI'DIES 

Of  seated  or  prostrate  figuies,  on  one  sheet. 

Hcighi,  7-)4  inches;  xciclth,  III4  inches 


GIOVANNI  BATTISTA  TIEPOLO 
VENICE,  1696-1770 

89    FULL-LENGTH  FIGURE  OF  A  MAN  (SAINT) 

Highly  characteristic  and  beautiful  drawing  in  pen  and  sepia 
wash,  acquired  ui)on  the  advice  of  Dr.  M.  J.  Friedlaender  of  the 
Berlin  Museum.  Height,  8  inches;  rcidth,  51/0  inches 

[see  illustration] 


30 


giovanni  battista  tiepolo 
[[number  89] 


ATTllIEl  TKD  TO  SODOM  A 


!)()    M  DE  i'lGrUK  OF  A  SAINT 

In  chiaroscuro,  Avhitc  lii<)li-li<>lits  on  brown  })Hi)or.  This  was  per- 
haps once  a  very  fine  drawing,  suggesting  to  me  the  manner  of 
FiHpino  Lippi.  It  seems  to  have  turned  very  faint  and  the 
high-lights  seem  to  me  retouched  at  a  hiter  period. 

Hciylit,  8  inches;  rcvV/f/i,  -t  inches 


UMBRIAN  SCHOOL 

LATE   15th  CEXTURY 

91  A  PROPHET  OR  SAIXT,  IX  FULL  FIGURE 

Pen  and  sepia  wash  (h'awing.  This  drawing  came  into  my  liands 
attributed  to  Franz  von  Rocliolt  (German  School,  15th  Cen- 
tury). I  see,  however,  no  German  infiuencc  in  the  (h-awing.  The 
aI)ove  attribution  is  confirmed  by  good  authority. 

Height,  13  inches;  'iciclth,  51/)  inches 

UNKXOWX 

17th  century.'' 

92  A   SHEET  WITH   FOUR   SAXGUIXE   SKETCHES  OF 
HEADS  AXD  THREE  HAXDS 

On  the  reverse  another  sanguine  drawing  of  a  full-lengtli  figure. 
Powerful  drawings  of  superb  flow  of  line,  undoubtedly  by  the 
hand  of  a  Master,  whom,  however,  I  have  not  been  able  to 
identify.  Height,  7%  inches;  width,  11%  inches 


UNKXOWX 

93    THREE  WOMEX  IX  COXVERSATIOX 
Clever  ^^en  and  India  ink  sketcli.  Framed. 

Height,  4^/2  inches;  zeidth,  5  inches 
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ITALIAN— UNKNOWN 


i-ATK  18th  or  eai!t,y  IOtit  (  EXTrUV 


94<    VAUi  OF  WATER  COLOR  VIEWS 

(a)  Lake  of  Albano.  Framed. 

(b)  Temi)le  of  Ajjollo,  near  Baiae.  Framed. 

(2)  Height  of  each,         itiehes;  rcidth,  4^/4  inehes 


ANDREA  VACCARO 
NAPLES,  1598-1670 

95    FIGURE  OF  A  MAN,  AND  THREE  STl  DIES  OF  HANDS 
One  in  red  cra^'on,  the  otliers  in  black. 

Height,  81/)  inches;  zcidth,  8%  inches 


ATTRIBUTED  TO  DOMENICO  ZAMPIERI 
CALLED  IL  DOMENICHINO 
1581-164-1 

96    A  MONK  KxNEELING  IN  PRAYER 

Black  charcoal,  with  traces  of  white  high-lights  on  gray  paper. 

Height,  13  indies;  K'idth,  10  inches 


TADDEO  ZUCCARO 
1529-1560 


97    CHRIST  WASHING  THE  FEET 

^'ivid  coni[)ositi()n  in  Zuccaro's  characteristic  style.  Ten  and 
sepia  wash.  Height,  14  incites;  TcidfJi,  9  incites 

From  the  Hamilton  Easter  Field  ( 'olli'cHon. 
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SPANISH  SCHOOL 


17th  century 

98    THE  DESCENT  FRO.M  THE  CROSS 

Powerful  drawing  in  pen  and  sepia.  It  lias  not  been  possible  to 
fix  a  definite  attribution  for  this  fine  drawing.  Some  experts 
call  it  Italian,  suggestive  of  Tintoretto  or  his  School,  some  call 
it  Spanish.  To  me  it  lias  always  suggested  tlie  cliaracter  of  El 
Greco.  Height,  8  inches:  icidth,  7l/o  inches 


FRENCH  SCHOOL 

16th-18th  century 
NUMBERS  99-128 


GABRIEL  BALLIN 

FRENCH,    18th  century 

99    CASCADE  AND  MILL  OF  THE  CHATEAU  DE  TENCIN 
Near  Grenoble.    Red  and  black  crayons.  Framed. 

Height,  5  inches:  icidth.  T"^^  '"f^'f"-^' 

100    CONVENT  OF  THE  CAPUCINES 

At  Vedesvato,  Corsica.    Dated  1772.    Black  crayon.  Framed. 

Height,        inches;  Tcidth,  7lo  inches 


101    ATEW  OF  A  FORTIFIED  TOWN  (CORSICA) 
Black  crayon.    Oval.  Framed. 

Height,  41o  inches;  rci<1th.  6  inches 


102    PORTRAIT  OF  A  YOUNG  GIRL 

Black  crayon.    Circular.     Framed.  Diameter.  4  inches 
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FRANCOIS  BOUCHER 
[^NUMBER  104] 

FRANCOIS  BOUCHER 
1704-1770 

THREE  CUPIDS  WITH  DOVES,  CARESSING,  ON 
CLOUDS 

Authentic  decorative  .sketch  l)y  the  Master's  own  liaiul.  Char- 
coal, heigliteiied  with  wliite,  011  hluisli-gray  ])ai)er. 

Height,  10  inches;  width,  12  inches 

THREE  AMORINI  WITH  MUSICAL  INSTRUMENTS 

One  extending  a  wreatli  of  lauicl.    Companion  ])iece  to  the  |)re- 
cediiig,  in  tlic  same  cliaracterist ic  and  l)rilliant  style. 
Acknowledged  to  })e  authentic  lioucher  drawings  hv  many  high 
experts  to  whom  tliey  were  submitted.     An  important  |)air  of 
drawings.  Height,  10  inches;  tcidth,  12  inches 
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105  DIANA  AND  EXDYMIOX 

Tlie  Goddess,  surrounded  by  cupids,  floating  on  clouds,  toward 
the  sleeping  shepherd.  Oval,  black  chalk  with  white  high-lights 
on  bluish-gray  paper.  Signed  in  centre  below,  "F.  Boucher.*' 
Beautiful  and  highly  characteristic  drawing. 

Height,  11^4  inches;  xcidth,  lo  inches 
From  the  Collection  of  J.  B.  de  (iraaf.  Amsterdam,  1820,  and 
from  the  Collection  of  a  Xew  York  Gentleman,  sold  at  The 
Anderson  Galleries,  February  1921. 

SCHOOL  OF  BOUCHER 

FREXCH, 18th  CEXTTRY 

106  RECLINING  FIGI  KK  OF  A  NUDE  WOMAN 

Beautiful  drawing  in  black  and  red  crayon.  This  drawing  came 
into  my  possession  attributed  to  Boucher.  In  a  valuable  hand- 
carved  frame  of  the  period. 

Height,  12  inches;  rcidth,  IT  inches 

ATTRIBUTED  TO  FRANCOIS  BOUCHER 
1T04-1T70 

107  NUDE  MAN  (RIVER-GOD) 

Spirited  drawing  in  black  and  red  crayons.  This  drawing  has 
also  been  attributed  to  Luca  Giordano.  The  above  attribution, 
however,  seems  more  plausible  to  the  writer,  who  has  seen  various 
Boucher  drawings  in  the  same  character ;  according  to  his  recol- 
lection the  fiffure  is  that  of  a  river-god  in  one  of  Boucher's 
paintings.  Height,  10  inches;  iciclth,  ISy^  inches 

SCHOOL  OF  BOL'CHER 

FRENCH,  18th  CEXTURY 

108  JOSEPH  TEMPTED  BY  POTIPHAR'S  WIFE 

Black  chalk  on  gray  paper,  the  white  high-lights  only  faintly 
visible.    A  dramatic  and  vivid  ([uick  sketch. 

Height.  1.'}  inches:  -Lcidth,  10  inches: 
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STKFANO  DKLLA  BELLA 


1610-10(54^ 

10!)    ri<:\  STUDIES  OF  TWO  (iALLEYS  OF  STATE 

Exciuisitc'l V  niimitc  (Irawiiio-  in  the  fine  nuinner  of  Callot's  clever 
eonipanion.  Height,  2%  inches:  rcidth,  51/)  inches 

JACQUES  CALLOT 
1592-1635 

110    SIEGE  OF  A  TOWN  BY  THE  SEA 

Pen  and  bistre  drawino-.  Callot  dr;i\vings  with  many  figures  are 
excessively  rare.  Height,  5  inches;  rcidth,  T  inches 

From  the  Paul  Sandby  Collection,  Lugt  2112. 


FRAXCOIS  CLOUET,  OR  HIS  SCHOOL 

FRENCH,   16th  oh  KARI.V  1  TtH  CENTURY 

111    PORTRAIT  OF  A  GENTLEMAN 

In  the  lower  right  an  old  inscription  in  ink  :  "Monsr.  Lc  Conite 
dc  Maure"  (the  last  word  not  clearly  deci[)herablc) .  Delicate 
drawing  in  black  and  red  crayon,  from  a  series  of  portraits  of 
(Mouet  and  his  School,  formerly  in  the  Collection  of  the  late 
Chailes  Wickert,  Paris,  bjought  over  b^'  Mr.  Hodgkiiis  and 
exhibited  by  him  at  the  Boston  and  Brooklyn  INIuseums. 

Height,  11  inches;  xcidth,  71/>  indies 


SCHOOL  OF  CLOUET 

FRENC  H,   16tH  or  EARLY  17tH  CENTURY 

112    HEAD  OF  A  MAN 

From  the  same  collection  as  the  [)receding  piece;  the  corners  cut 
off.    Black  and  red  crayons. 

Height,  H'-'^  inches;  xcidth,  ()'/)  inches 
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JAcgi  Ks  ixn  IS  david 


17^.8-1825 

11.}    SIIKKT    WITH    FIVE    PEX    AM)    TWO  SANGUINE 
STUDIES  FOR  CLASSICAL  SUBJECT 
Intcrcstiii<>-  and  cliai  iu'tcristic  Empire  style  drawing. 

Height,  6%  inches;  icidth,  91,4  inches 


ATTRIBUTED  TO  PIERRE  CLAUDE  FRANCOIS  DELORME 

1785-1859 

1 1  i    A  ENUS  AND  CUPID  AT  PLAY 

With  a  dog  and  doves.    Decorative  Frencli  water  color  drawing. 

Height,  7I/2  inclws;  xcidth,  8I/4  inches 
From  tile  Newman  Collection. 


GASPARD  DUGHET,  COMMONLY  CALLED 
GASPARD  POUSSIN 


Ro^rK.  1613-1675 


1 1 5    CLASSICAL  LANDSCAPE 

With  seven  people  in  the  foreground  by  the  border  of  a  lake. 
Beautiful  pen  and  sepia  drawing  in  Gaspard  Poussiirs  character- 
istic style.  Height,  5  inches;  icidth,  10  inches 


DUGOURC 
1749-1810 

116    SCENE  FROM  THE  LIFE  OF  ST.  LOUIS 
A'erv  fine  small  pen  and  India  ink  drawing. 

Height,  314  inches;  icidth,  i'j^  inches 
From  the  Charles  Huard  Collection. 
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FRKMINET 

KIIKNCH    AltTIST    OK    I'HE   LATE    1()TH    CENTriiV,    KOLI.OWKK  OK 
rUIIMATK  (  lO    IX   THE   SCHOOL   OF  KONTAINEBLEAU 

]  1  7    ECCE  HOMO 

Large  composition  with  niiuiy  figures.  Signed  "Fremiiiel"  in  the 
lower  left.  Beautiful  pen  and  sepia  drawing,  strongly  showing 
the  influence  of  Priniaticcio. 

Heigh f,  10^'^  inches;  icidth.  15  inehes 
From  the  J.  Desprez  Collection. 


1 1 8    CHRIST  BEFORE  PILATE 

Ricli  composition  hy  the  same  hand  and  in  the  same  medium 
as  the  preceding  piece;  unsigned. 

Height,  l(i'4  inehes;  zcidtJi,  H-'4  incites 
From  the  Count  Gelozzi  Collection. 


FRENCH  SCHOOL 

18th  CENTURY 

119    WANDERER,  OLD  MAX,  SEATED,  RESTING 
Decorative  drawing  in  hiack  and  red  chalk. 

Height,  12|/)  inches;  rcidth,  8  inelici 
From  the  Chai-les  Iluard  Collection. 


CLACDE  (iELLEE  (CALLED  CLAUDE  LORRAIN) 

1600-1682 

120    CLASSICAL  LANDSCAPE 

With  thi-ee  figures  in  the  foregiound.  Pen  and  sepia,  with  white 
high-lights  and  touches  of  water  color.  Beautiful  and  higlily 
characteristic  drawing,  backed  and  considerably  restored.  On 
the  mouiil^  the  collector's  mark,  Robert  Low,  Lugt  2222. 

Height,  VrV^  inches;  rcidth,  9 '4.  inehes 
From  the  Collection  of  a  New  Yoik  (ientleman,  sold  at  The 
Anderson  Galleries,  February  1921. 
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ATTRIBUTED  TO  CLAUDE  LORRAIN 


121    ITALIAN  HOUSE,  HALF  RUINED,  BY  A  PRECIPICE 
(TIVOLI?) 

Strong  pen  and  sepia  drawing,  but  the  attribution  does  not  seem 
quite  convincing.  It  is  undoubtedly  tlie  work  of  a  French  or 
Floniisli  artist  done  in  Italy  in  the  ITtli  Century. 

Height,  10  inches;  icidth,  14^  inches 


CHARLES  PARROCEL 

FRENCH  SCHOOL,  1688-1752 

122    SHEET    WITH    VARIOUS    STUDIES    OF  FIGHTING 
MEN 

^'ery  vivid  sanguine  drawings. 

Height,  T^/o  inches;  7cidth,  81/4  inches  above,  and 

10  inches  at  bottom 


ATTRIBUTED  TO  HUBERT  ROBERT 
1733-1808 

123    ROMAN  BUILDINGS  WITH  FIGURES 

Decorative  gouache  drawing,  beautiful  in  2:)erspective. 

Height,  111/4  inches;  xcidtli,  8%  inches 


GABRIEL  DE  ST.  AUBIN 
1724-1780 

124    CHARCOAL  STUDY  OF  AN  ACTOR  OR  WRITER 

Full  length,  standing,  leaning  on  a  pedestal.  Brilliant  18th  Cen- 
tury French  drawing.  Height,  14  inches;  width,  9  inches 
From  the  Charles  Huard  Collection,  where  it  was  catalogued 
under  the  above  attribution. 
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125    SIIKKT  WITH  TIIUKE  TKX  STl'DIKS  OF  LKDA  AM) 
TIIK  SWAX 

Urilliaiil  skftclics.  Ilciijhl.  H  'niches;  icidlli,  12  inches 

From  the  Charles  Huurd  Collection. 


ATTRIBUTED  TO  CHARLES  VANLOO 

FRENCH  SCHOOL,  18tH  CKNTITUV 

12()    YOCTII  OR  SAINT,  ASLEEP,  SEATED 
Strong  India  ink  and  sanguine  drawing. 

Height,  12  inches;  icidth,  S^/)  inc]ies 
From  the  Peoli  and  Dr.  Goldstein  Collections. 


UNKNOWN  ARTIST 

FRENCH  SCHOOL,  18tH  CENTURY 

127    SANGUINE  SKETCH  FROM  THE  CEILING  OF  THE 
SISTINE  CHAPEL 

A  powerful  sketch,  suggesting  the  earU'  sanguine  drawings  of 
Fragonard  during  his  sta}'  in  Italy. 

In  the  lower  left  an  inscri})tion,  only  partly  decipherable:  "adi 
Agastro  (  )  dis.  Roma,  M.A.B.Capella  Sistina."  The  first  word 
seems  to  mean  anno  domini  and  the  first  two  letters  of  the  name 
could  possibly  represent  a  date. 

Height,  9  inches;  zddth,  141/4  inches 


UNKNOWN 

FRENCH  SCHOOL,  18tH  CENTURY 

128    GODDESS  SURROUNDED  BY  CUPIDS 

Lovely  18th  Century  India  ink  drawing.  Framed. 

Height,  4)1/2  inches;  tvidth,  3l/o  inches 
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ENGLISH  AND  A:VIERICAX  SCHOOLS 


xr.MRKKs  120-147 
FRANCESCO  BARTOLOZZI 

129    PORTRAIT  HEAD  AFTER  HOLBEIN 

Design  for  one  of  the  engravings  after  Holbein  drawings,  in  three 
crayons.  Height,  91  4  inches:  -uidth.  "7^-^  inches 


MAXXER  OF  BARTOLOZZI 

ENGLISH  SCHOOL.  18tH  CEXTI  RY 

1:50    GIRL,  WRITIXG:  BOY  SEATED 

Pair  of  drawings  in  si]ver-])oint  on  grav  paper.  (2) 

Height.  63^,  inches:  u-idth.  4-\s;  inches 

SAMUEL  DE  WILDE 
1747-1832 

131  WATER  COLOR  PORTRAIT  OF  J.  P.  HARTLEY,  THE 
ACTOR 

Signed  and  dated  1817.  Height.  8  inches:  -uidth.  6  inches 

From  the  Halsey  Collection. 

132  WATER  COLOR  PORTRAIT  OF  J.  P.  HARTLEY 
Full  length,  in  a  Dickens  part. 

Height,  123^  inches;  7cidth,  91 4  inches 
From  the  Halsev  Collection. 


133    LISTOX  AS  MOLL  HAGGOX.  LORD  OF  THE  MAXOR 

Water  color,  full  length.  Height,  15  inches:  7cidth,  91  o  inches 
From  the  Halse^v  Collection. 
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en(;lisii  school 


l.Sl'll  ('F,\"I'II!V 

Bl  ST  PORTRAIT  OF  A  YOUNG  MAN 

The  head  ix(|viisitel y  Hiiishcd  in  miniature  painting. 

Height,  4V>  iiiclirs:  rcidfh,  inches 

ENGLISH  SCHOOL 


EARLY  19th  century 


Vi5    PORTRAIT  STUDY  OF  A  Y'OUNG  GIRL 

Sugocstivc  of  tlie  hand  of  Sir  Tliomas  Lawrence  or  one  of  iiis 
close  followeis  (Winterlialtcr?).    A  lovely  drawing. 

Height,  T  iiieJies,  tcidth,  51  |  inches 

WILLIAM  MULREAUY 


1786-1863 

136    HEAD  OF  A  CHILD 

Ex(|ui.site  little  watercolor  drawing. 

Height,  2l/>  inches;  rcidth,  2%  inches 

THOMAS  IIOWLANDSOX 


137    OLD  COUPLE  QUARRELLING 

Characteristic  caricature  in  pen  and  India  ink. 

HeigJit,  -l-^  inches;  icidtJi,  31/2  inches 

C.  KIRKPATRICK  SHARPE 


ENGLISH  SCHOOL,  18tH  (  EXTfUV 


138  FULL-LENGTH  FIGURE  OF  A  NOBLEMAN 

Pen  and  [)encil,  the  head  finished  in  the  nniiiature  style  of 
Ricliard  Cosway.  Height,  9  incites;  7ciilth,  7  inches 

139  FULL-LENGTH  PORTRAIT  DRAWING 

In  the  same  manner  as  the  j)reccding  ])iece. 

Height,  !)  incites;  K'idth,  7^  [  inches 
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SAMUEL  SHELLEY 

KAMOrS  KNGMSH  MINIATriiE  TAIXTKU  OK  THE  18tH  CENTI  KV 
ONE  OK  THE  FIRST  MK.MIiEKS  OK  THE  NATIOXAL  ACADEMY 

UO  MAKCELLA 

Woman  with  shoc'i)  in  a  dciisc  forest.  Excjuisite  pen  and  water 
color  drawing.    Signed  on  the  old  mount.  Framed. 

Height,  2%  iiuJw.s;  7ci(lth,  -^Vo  iiiclics 


141     THE  HOLY  FAMILY 

Pen  and  water  color,  after  an  Italian  painting.  Lovely  as  the 
preceding  piece.  Framed. 

Height,  4  inches;  rcidth,  S^/o  inches 


142    YOUNG  LOVERS 

Charming  pen  and  India  ink  drawing.  Framed. 

Height,  5  inches;  rcidth,  4  incJies 


143    MINIATURE  LANDSCAPE,  WITH  MAN  AND  HORSE 
Pen  and  water  color.  Framed. 

Height,  21/2  inches;  rcidth,  414  inches 


JAMES  WARD 
1769-1859 

144    MRS.  WALLACE,  A  STUDY  FROM  NATURE 

The  title  written  in  ink  on  the  reverse  of  the  drawing.  Beautiful 
charcoal  sketch  of  an  old  lady,  seated  hy  a  table  with  books,  on 
greenish  paper,  with  white  high-lights  added.  Signed  "J.  W." 
in  lower  left.  Height,  9I/2  inches;  zeidth,  7  incites 

From  the  Collection  of  Dr.  M.  A.  Goldstein. 
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ATTRIBUTED  TO  ERAxNCIS  WIIEATEEY 


1747-1 801 

145  PEASANT  GIRL,  GOING  TO  MARKET 

Richly  colored  gouache  painting  on  Vellum.  A  decorative  draw- 
ing, only  the  little  donkey  has  a  somewhat  swollen  head.  Framed. 

Height,  14  inches;  xciiUh,  liy^  inches 

RENJAMIN  WEST 
1738-1820 

146  CUPID  STRINGING  HIS  BOW 

Xcry  clever  pen  and  India  ink  drawing,  on  an  old  mount  showing 
on  the  reverse  title  and  signature  in  West's  autograph. 

Height,  SV^  inches;  icidth,  6I4  inches 

14Ga  the  death  of  CICERO 

Pen  drawing  on  slate-gray  ground.  Title  and  autograph  signa- 
ture on  the  reverse  of  the  old  mount.    Very  fine. 

Height,  12%  inches;  iddth,  9  inches 

RICHARD  WESTALL 
17G5-1836 

147  MYTHOLOGICAL  SCENE 

Chiaroscuro  drawing  in  sepia,  India  ink  and  white  high-lights. 

Height,  4  inches;  rcidth,  4'';4  inches 

19TH  CENTURY  DRAWINGS 
NUMBERS  148-162 

ROSA  BONHEUR 

148  HUNTING  SCENE 

Spirited  pencil  drawing,  signed  with  the  sale-stamj)  "Rosa  B — ". 

Height,  5  inches;  xcidth,  7l/>  inches 
From  the  Dr.  Goldstein  Collection. 
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UI)    SHEET  WITH  SIX  SKETt'HES  OF  LIOXS 

Wiy  dcvcr  jn-iu-il  (li  a\vin<rs.  Hc'uiht.  (5  inches:  rcidfli.  10  iiicJu.s 
Erom  the  Dr.  (Toldstciii  ("ollcctioii. 

loO    SHEET  WITH  EIA  E  C  HARCOAL  SKETCHES  OF  DOGS 
Tlic  sale-stamp  "Rosa  Boiilicur"  in  the  lower  right. 

Height,  9  inches:  :ci(lfh,  lOl^  inches 


PIETRO  CAMMACORSI 

ITALIAN    AKTIST,    I.ATE    1  StH    AND    EAUI.Y    19  rH    C  EXTTUY 

roKTRAIT  OF  A  STATES.AIAX 

To  the  right  another  ])cn  study  of  a  face.  A  hiilliaiit  })en 
(hawing,    'i'he  old  attril)ution  on  tlie  mount  is  liere  retained. 

Height.  5  inches:  rei^lth,  S-"'^  inches 


ITALIAX  SCHOOL 

EARLY  19th  CEXTT  RY 

152    PORTRAIT  OF  A  :\IAX 

Pencil  drawing.  Height,  G-j^  inches;  reiflth.  o-^^  inches 


EUGEXE  DELACROIX 
1798-1863 

153  SHEET  W^ITH  TWO  AX  ATOMIC  AL  SKETCHES 

Pen  and  ink.    Witli  tlie  sale-stamp  "E.  D."  in  the  centre. 

Height,  3io  inehes;  rcidth,  9  inches 
From  the  Charles  Huard  Collection. 

154  SHEET  WITH  SIX  PEXCIL  SKETCHES 
With  the  sulc-stamp  "K.  D."  in  the  lower  rigiit. 

Height,  T  inehes;  xcidth,  111/4  inches 
From  the  Charles  Huard  Collection. 
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ATTKIlil'TKJJ  TO  ANSKLM  FKl : KKIiAClI 


1 829-1 880 

155    PORTRAIT  OF  A  VOI  NG  MAN 

RliU'k  cravoii,  witli  delicate  white  hioli-lii^lits  on  hrown  ])ai)er. 
A  su|)erl)  19th  Century  drawing'. 

Hcighi,  81/:^  inches;  ic'ultli,  6  inclics 

JEAN  LOUIS  GERICAULT 
1791-1824- 

15(;    SIX  STUDIES  OF  OLD  MEN 

111  one  frame.  One  full  leiioth,  and  five  heads  ;  all  but  one  black 
chalk;  one  sann;'uine.  Aery  fine  drawings;  one  signed  with  the 
full  name,  four  initialled  "(t".    A'arious  sizes. 

POLYCLES  LANGLOIS 
1834 

157  LANDSCAPE  WITH  OLD  HOUSES  AND  CATHEDRAL 

Crayon  drawing.    Framed.      Height,  S^^i  inches;  width,  5  inches 

ESPERANCE  LANGLOIS 

FRENCH,  19tH  century 

158  WOMAN  AND  CHILD 

Pen  and  sepia.    Signed  and  dated  1831-.  Framed. 

Height,  414  i»ehes;  icidfh,  3  inches 
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ANTOINE  MAUVE 


l-'AMOUS   DUTCH    PAIXTKK    OK   TIIK    1  !)tU  CENTirilY 

159    CHARCOAL  SKETCH  OF  A  ELOCK  OF  SHEEP 

Height,  10  inches;  zcicUJi,  131^  inches 
Tliis  ivnd  the  three  followino-  pieces  1)^'  the  same  artist  arc  all 
from  the  famous  Mcsdag  Collection,  and  are  so  marked. 


160    CHARCOAL    SKETCH    WITH    THREE  PEASANT 
FIGURES 

Height,  8  inches;  xmlth,  10^^  inches 


161    WOMAN  WORKING  OX  A  FARM 

Charcoal  sketch.  Height,         inches;  xcidth,  81/4  inches 


162    SHEPHERD  WITH  FLOCK 

On  the  reverse,  a  landscape  sketch.    Charcoal  drawings. 

Height,  10  inches;  xcidth,  13  inches 
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SALE       FItlDAY      EVENING,       NOVEMIJEU       SEVENTH,      AT  8:1.') 


SECOND  SESSION 
NUM  liEus  1  ().'3-323 

DRAWINGS   FROM   THE  COLLECTION 
OF   THE  LATE 
FAIRFAX  MURRAY 

DUTCH,  FRENCH  AND  OTHER  SCHOOLS 

NUMBERS  163-210 

JAN  ASSELIJN  (CALLED  "KRABBETJE") 

FRIEND  OF  KEMBUAXDT,  WHO  ETCHED  HIS  PORTRAIT 
AMSTERDAM,  1610-1660 

163  CLASSICAL  LANDSCAPE,  WITH  RUINS  OF  A  ROUND 
TOWER 

India  ink  wash.    Signed  in  ink  at  lower  riglit. 

Height,  71,8  inches;  xcidth,  101/,  inches 

JAN  BOTH 

UTRECHT,  1610-AFTER  1662 

1 64  ROMAN  RUINS 

I\'n  and  sepia  wash  drawing.     Sii^ned  in  h)wei-  lift  coi'ner. 

Height,  Ti'/o  inches;  xcidth,  121/,  inches 

BARTHOLOM.EUS  BREEMBERGH 

UTRECHT,  1620-AFTER  1663 

165  ITALIAN  RUINS 

Pen  and  sepia.  Height,  91/4  inches;  xcidth,  Sl/i.  inches 

JAN  BRUEGHEL  (CALLED  "VELVET-BRUEGHEL") 

BORN  AT  BRUSSELS,  1568;  DIED  AT  ANTWERP,  1625 

166  TEAM  OF  HORSES  WITH  A  WAGON 
Red  crayon  on  green  paper. 

Height,  5'/2  inches:  xcidtJi,  12',^  inches 

49 


PETER  ERI:EGHEL,  THE  ELDER 


( CALLED  "PEAS AXT-BRUEGHEL" ) 

noux  AT  miKnA.  l-).*5();  died  at  axtwekp.  15(59 

1  (u  LANDSCAPE 

Group  of  houses  l)y  a  canal,  in  the  foreground  a  lock,  man 
angHng  at  the  left.  Above  an  inscription:  "do  Catuvserr  van 
de  Suytsyden."  Pen  and  sc})ia  wash.  A  IGth  Century  drawing 
of  tlie  ]-arest  ([uaHty.  Height.  0I4  inches:  widtJi.  I'-^^  inches 

PAULI  S  EKIL 
1550-1626 

168  LANDSCAPE 

Pen  and  se])ia  wasli  (hawing. 

Height,  7^4  inches;  icidth,  IOI4  inches 

JAX  DE  BISHOP 

1646-1686 

169  AN  OLD  BRIDGE 

In  the  u})})er  left  the  inscription :  "Pons  IVIilvius  hyd  Ponte 
Mol.''    Pen  and  sepia.       Height,         inches;  icidth,  614  inches 

ETIENNE  DE  LAUNE  (DELAULNE,  DE  LAUNE) 

FRENCH  exgraver.  151  81  595 

170  EWER  IN  RICHEST  0RNA:MENTATI0N 

Superb  goldsmith's  design  in  pen  and  bistre.  This  elaborate 
drawing  was  previously  attributed  to  Diirer.  as  is  .sliown  by  the 
apparently  forged  and  partly  erased  monogram  and  date  1-41-t. 
While  it  has  much  of  the  minute  care  of  the  German  ^Masters  of 
the  16th  Century,  it  betrays  a  certain  elegance  of  st^'le  lacking 
there.  Etienne  de  Laune  worked  much  under  the  influence  of  the 
German  Little  Masters  and  there  seems  to  be  no  doubt  that  he 
was  the  author  of  this  extraordinary  design.  From  the  J.  C. 
Robinson  Collection. 

Height.  11  inches:  -tcidth.  inches 
[see  illustration] 
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etienne  de  laune 
[[number  170^ 


GILLIS  OR  JELIS  DE  HONDECOETEll 


BORN  AT  ANTWEKP;  DIED  AT  AMSTERDAM,  1638 

171    HOUSES  AND  TREES 

India  ink  and  water  color  drawing. 

An  old  signature  "G.  D.  Hondecoutrc"  in  lower  left. 

With  the  collector's  mark  of  J.  van  Rijmsdijk,  Lugt  2167. 

Height,  61/4  inches;  tcidth,  inches 


1  72    A  DUTCH  CASTLE 

Pen  and  India  ink  wash  drawing. 

Height,  6  inches;  icidth,  11  inches 


JACOB  DE  WIT 
1695-1754 

173    THREE  CUPIDS 

Lovely  drawing  in  black  and  red  crayons. 

Height,  8%  inches;  width,  11^2  inches 

174-    CHILD  OR  CUPID,  ASLEEP 

Black  and  red  crayons  on  grccnisli-gray  paper. 

Height,  8^  inches;  xcidth,  inches 


KAREL  DU  JARDIX 

AMSTERDAM,  1635-1678 

175    ITALIAN  LANDSCAPE 

With  mule,  cattle  and  horses  in  the  foreground.  De'corative  })eii 
and  India  ink  drawing.         Height,  H^U  inches;  xcidth,  11  inches 
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CORNELIS  DUSAKT 


HAAU  I.KAf,    1  1  T()4< 

n()    FAMILY  SC'KXK,  IXTKHIOH  \Vrni  'I'WO  ADI  I/l'S  AM) 
TIIKKK  CHILDKKX 

I,()\(ly  iv(\  cravoii  drawiiii;'  willi  India  ink  wash. 

Ilc'i'jltt,  incites;  icidtli,  H'-'^  in  dies 

From  the  ( "ollecHoiis  of  C'harUvs  Roo'ers,  Iai<^'I"  ()25,  and  J. 
liic'hai'dsoii.  ,Ir.,  Lu"'t  2170. 


DUTCH  SCHOOL 
18th  century 

177    WINTER  LANDSCAPE 

Decorative  water  color  drawino-.  In  tlie  k)\ver  right  in  pen:  "nach 
dem  Dorf  ()derfin<^-.  1790." 

Height,  6%  inches:  icidfh,  7';4  inches 
F'roni  tlie  Sir  Thomas  Lawi'encc  Collection. 


FRENCH  SCHOOL 

18th  CEXTI'llY 

178    LANDSCAPE  WITH  LARCiE  TREES 

Decorative  sanguine  (hawing,  caicfullv  ixecuted. 

In   the  h)wei-   righl    a  signalmc  whicii   reads  like  "F.    I*aris" — 

possihiv  Fragonard.        Height.  K)';^^  inches;  7ci(lth,  l-i^/^  inches 
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CLAUDE  GELLEE  (CALLED  CLAUDE  LORRAIN) 


1  fiOO-1 082 

179  LANDSCAPE  WITH  A  FORD  AND  CATTLE 

Pen,  pencil  and  India  ink  wasli.  This  magnificent  drawing  was 
fornierly  attiil)iitcd  to  Herman  Saftlcvcn,  note  the  dates  on  tlic 
mount  and  John  Barnard's  note  on  the  reverse.  A  previous 
owner,  probably  Mr.  INIurray,  has  wisely  erased  this  name  from 
the  mount.  To  the  writer  there  is  no  doubt  that  this  is  an  ex- 
ceptionally fine  original  b}'  Claude ;  he  has  seen  various  drawings 
in  exactly  the  same  st^'le  and  medium  by  Claude,  furthermore 
the  composition  suggests  immediately  the  same  hand  as  that  of 
the  celebrated  etching,  "Le  Bouvier".  This  opinion  is  shared 
by  all  the  connoisseurs  to  Avhom  the  drawing  has  been  submitted. 
A  drawing  of  importance. 

Height,  6%  inches;  xcidth,  IOI4  inches 

180  ROMAN   LANDSCAPE   WITH   THE    CUPOLA   OF  ST. 
PETER  IN  THE  DISTANCE 

Characteristic  drawing  in  sepia  and  water  color. 

Height,  5%  inches;  rcidih,  1^2  inches 
From  the  H.  Reveley,  Lugt  1356,  and  Lugt  208-t  Collections. 


ATTRIBUTED  TO  CLAUDE  LORRAIN 


181    LANDSCAPE  WITH  FIGURES 

Pen  and  ink.  The  previovis  attribution  is  here  retained  with 
caution.  To  the  wiitcr  it  seems  more  likely  that  this  drawing 
belongs  to  the  Bolognese  school  of  Caracci  or  Grimaldi,  of  which 
artists  there  are  vory  similar  drawings  in  this  collection. 

Height,  7  inches;  width,  9%  inches 

SCHOOL  OF  CLAUDE  LORRAIN  (?) 


182    LANDSCAPE  W^TH  FIGURES 

Bistre  with  touches  of  red  crayon.  This  drawing,  which  some 
ascribe  to  Claude,  others  to  the  School  of  Poussin,  seems  to  the 
writer  rather  to  be  the  work  of  an  English  artist,  possibly 
Richard  Wilson.  Height,  7  inches;  rcidth,  IO14  inches 
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ATTRIBUTED  TO  HENDRIK  GOLTZIUS 


1558-1617 


18.-3    A  ROMAN  EM1»ER0R— HADRIAN  (?) 

Iiiscri})ti()ii  "Adriaiio"  in  lower  left.  Beautiful  drawing  in  pen, 
sepia  and  w  ater  eolor.        Ifrirjht,  5''> '|  inches;  rcidth,  4«'54  inches 


18i    THE  WEIGHINC;  OE  MEN'S  SOI  LS 

St.  Miehacl,  standino-  above  Lueifer,  holding  the  .seales  ;  to  the 
right  the  Holy  Eamily.  Strong  i)en  diawing,  with  the  clear  flow 
of  line  characteristic  of  (Tolt/ius. 

Height,  18  inches;  zcidth,  11  inches 

Eroni  the  Crozat  Collection. 


JORIS  HOEFNAGEL 

ANTWERP,  1545-1601 


185  LANDSCAPE 

Village  with  high  trees,  cattle  by  a  pond  in  the  foreground. 
Pen  drawing,  with  white  high-lights  on  green  paper. 

Height,  91/2  inches;  xcidth,  ISl/o  inches 
From  the  Earl  Spencer  and  W.  Esdaile  Collections. 


C.  JONISSEAU 


FRENCH  ARTIST,  18tH  CENTURY 


186    ITALIAN  RUINS  WITH  FIGURES 

Decorative  pen,  India  ink  and  gouache  drawing.  Signed  in  lower 
right:  "C.  Jonisscau  fe.  1761." 

Height,  12%  inches;  iddth,  10%  inches 


187    ROMAN  RUINS,  WITH  TOMBS  AND  THE  PYRAMID  OF 
CESTIUS 

The  same  medium  and  decorative  (juality  as  the  preceding  piece. 
Signed  "C.  Jonisseau  fee."  in  lower  right. 

Height,  13  incites;  width,  10%  inches 
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ATTKIBl  TKD  TO  HANS  I.AUTEXSACK  (?) 


188  LAXDSCAPK    WITH    1.  A  K  G  E    TREE    IX  THE 
FOKEGHOl'XD 

("harcoal  with  white  high-lit^hts  on  green  paper.  This  beautiful 
drawincr  sliows  the  above  attribution  on  the  mount  in  the  hite 
^Ii-.  Muii;iy"s  liandwriting.  The  writer  knows  only  German 
artists  of  the  IGth  century  by  that  name,  and  this  seems  to  him 
to  be  undoubtedly  the  Avork  of  the  Dutch  School  of  the  ITth 
Century.  Ht  'ujht.  834  inches;  icidili,  1334  inches 

GASPAR  Ll'YKEX 

DUTCH  EXGR.WEK,  1670-1*10 

189  IXTERIOR  OF  A  WORKSHOP,  WITH  FIGURES 

Pen  and  India  ink  drawing,  suggestive  of  the  prints  by  Abraham 
Bosse.  Height,  7  inches:  rcidth.  11  inches 

NICOEAS  POUSSIX 
1594-1665 

190  BAX'QUETTIXG  HALL  IXVADED  BY  AX  EXEMY 
Composition  of  many  figures,  almost  cubistic  in  style.  Pen  and 
India  ink.  This  drawing,  once  attributed  to  Luca  Cambiaso.  is 
identical  in  character  and  ni;innerism  with  some  drawings  now 
in  the  Morgan  Collection  and  jmblished  by  the  late  Mr.  Murray 
as  the  work  of  Poussin.  A  brilliant  and  highly  interesting 
drawing.  Height,  8  inches;  icidth.  ISVo  inches 
From  the  Richard  Cosway  Collection. 

SCHOOL  OF  REMBRAXDT 
BrxcH.  1  7th  cEXTrr.v 

191  OLD  COUPLE 

Man  standing,  holding  a  candle :  woman  seated,  smoking.  On  the 
reverse  a  landscape  sketch.  Pen,  sepia  and  India  ink  wa.sh. 
Characteristic  work  of  one  of  the  close  followers  of  Rembrandt, 
with  strong  chiaroscuro  eflfect. 

Height,  TVg  inches:  icidth.  9^4  inches 
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1  7:5:5  I  SOS 
CLASSICAI,  HriM)IN(iS 

^\'aU'r  color  (li-a\\  iiii;'.  Ili  'n/lit.  i'>^  ii/chcs;  -ic'nllli,  (V^'i.  indies 


HERMAN  SAFTLEVEN 

liOUX   Al'   KOI'lKl'.DA.M.   !()()!);   lilKI)   AT    I   TUKCHT,   1  ()S5 

li);5    WIDE  HIVEK-LAXDSC'APE  WITH  MAW  RUINS 

A  larnc  riiiiu'd  castle  in  the  ri\ir  fore-f^rouiul.  Superb  drawiiio- 
ill  charcoal  .•iiul  India  ink  wash.  An  old  attribution  on  the  mount 
has  been  i-etained,  although  the  (juality  of  the  (b'awinn'  su<^<^ests 
rather  the  authorslii|)  of  Aelhert  ('u\  |i  or  \  an  (loxcn.  In  the 
lower  let  t  are  traces  ol  a  inoiioi^raiii  which  could  lie  taken  foi' 
thai   ol   Aarl   \aii   I'.v crdinncn. 

Jl(i</lif.  7-''\  liiclics:  7cltllh,  121.'.  iiirJu's 


194    IXTERIOR  OF  A  BAR.V 

On  the  i-evei'se,  study  of  a  tree.  IVn  and  India  ink,  heii>htened 
with   touches  of  water  color. 

IliKjlif,  5 1  1  liicIics;  7ci(ltli,  niches 


195    WIDE  LANDSCAPE  WITH  (  ANAL  AND  BOATS 
A  town  in  the  distance,  left.     Pen  and  India  ink  wash. 

HcUjIit,  T";4  inches;  xcidth,  12Vi  inches 


1!)()  LANDSCAPE 

Similar  subject  fo  the  precediiii;'.  Wide  perspective;  houses  and 
ti'ces  in  the  centre.    Pen  and  India  ink. 

Ucicjlii,  :>' 4  inches;  rcidfh,  5-">'j^  inches 
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ROELANDT  SAVERY 


«oRX  AT  roTUTUAi.  157(5;  died  at  ttuecht,  1  (539 

197  LANDSCAPE 

Rocky  valley,  with  town  on  rocks  in  the  left  distance,  road  with 
rider  in  the  right  forcgrounod.  Pen  drawing,  the  foreground 
heightened  in  sepia,  the  distance  in  India  ink  wash.  In  the  lower 
left  the  collector's  mark  "P.  H.",  Lugt  208i. 

Height,  1134  inches;  zcidth,  ll^g  inches 


198  LANDSCAPE 

Rocks  and  large  trees  on  the  right ;  to  the  left  open  prospect, 
with  a  town  in  the  centre.  Pen  and  sepia  wash,  heightened  with 
water  color.  Height,  8%  inches;  icidth,  133,4  inches 


ABRAHAM  STORK 

DUTCH  MARIXE  PAINTER,  18tH  CENTURY 

199    VIEW  OF  A  SEAPORT 

Buildings  and  a  monument  on  the  left,  vessels  to  the  right. 
Beautiful  pen  and  India  ink  wash  drawing. 

Height,  5%  inches;  zcidth,  inches 
From  the  H.  Revel ey  Collection,  Lugt  1356. 


ATTRIBUTED  TO  CORNELIS  TROOST 

AMSTERDAM,  1697-1750 

200  INTERIOR 

With  a  famih'  of  six  around  a  large  table.  Very  charming 
water  color  drawing.  Height,  5%  inches;  xcidth,  55 g  inches 
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UNKNOWN 


PROBAIUA'  DUTCH,  T.ATK  1  7tH  OU  K.\R[,Y  IStII:  (n-INTURV 

201    MAN  ON  HORSEBACK 

Pen  drawing,  on  the  reverse  in  pencil  the  name,  "Martin  Kynes- 
man."  As  no  artist  of  that  name  is  to  he  found  in  the  reference 
works  avaihable,  the  writer  assumes  that  this  is  the  name  of  the 
portraitee.  Height,  8  inches;  zcidth,  6y^  inches 


JACOB  VAN  DER  ULFT 

DUTCH,  1627-AFTER  1688 

202    LANDSCAPE  WITH  ROMAN  RUINS 

Suggestive  of  the  Appian  Way.    Pen  and  sepia  wash. 

Height,  6%  inches;  icidth,  8%  inches 


203  LANDSCAPE 

Simihir  subject  to  the  preceding,  witli  ruins  of  hirge  Roman 
buildings.    Pen  and  sepia  wash. 

Height,  6  inches;  rcidfh,  9  inches 


204  LANDSCAPE 

Similar  subject  to  the  preceding.  To  the  left  the  Arch  of 
Septimus  Severus,  and  churches ;  to  the  right  an  obelisk. 

Height,  (Jl/o  inches;  zcidth,  8Y2  inches 


205  LANDSCAPE 

A  road  between  large  trees,  a  city  in  the  distance,  travellers  in 
the  foreground.  Beautiful  pen  and  sepia  drawing.  Signed  and 
dated  1685  in  the  upper  right  corner. 

Height,  111/4  i'^ches;  width,  8-^  inches 
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wiLLK.M  \  AX  1)1-:  m:lde 

«Oi;\   AT    SMnTKIMi \M.    I  (i."!."!  ;   lUKI'  IX    I.ON  IMIN.    I '07 


A  ^'A^  Al.  l^A'i'Tl.K 

Superb  and  India  ink  wasli  drawing  in  the  Master's  best 

milliner.  Height.  8'..  inches:  7,-i(lth.  12'>^  inches 


2U7    MARIXK  SC  KXK    TROOPS  LANDING  FRO.M  A  LARGE 
MAX-OF-WAR 

On  the  reverse  teelmienl  drawings  of  ships  and  autograph  notes. 
A  marvellous  drawing  in  pen  and  India  ink  wash.  The  light 
effect  of  tlie  cliiaroscuro  is  that  of  a  painting  rather  than  of  a 
drawing.    Signed  on  the  reverse  with  the  initials  "W.  ^  .A  ."' 

Height,  Gi/o  inches:  XLi(]t]i.  T^.)  inches 

[see  illustration] 
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WILLEM  VAN  DE  VELDE 
[^MUMRER  207^ 


ANTHONY  VAN  DYCK 


1599-1 64-1 

208  RINALDO  AND  ARMIUA 

Beautiful  pen  drawiiio-.  with  traces  of  white  high-lights  on 
greenish-gray  paper.  On  tlie  reverse  Mr.  ^Murray's  note: 
"^'an  Dyck,  from  the  collection  of  Sir  P.  Lely  and  The  Bavarian 
Collection."  The  Avriter  fails  to  see  the  collector's  mark  of  Lely 
and  cannot  identify  the  mark  in  the  upper  left  corner. 

Height,  9~/g  inches;  rcidth,  131/^  inches 

HENDRIK  VERSCHURING 
DUTCH,  1627-1690 

209  TROOP  OF  REFUGEES  FORDING  A  RIVER 

India  ink  wash  drawing,  signed  with  the  monogram  "HV"  in 
lower  left  corner.  Height,  7  inches;  zciclth,  91^  inches 

WIGERITS  VITRINGA 
DUTCH,  1657-1721 

210  LIGHTHOUSE  BY  THE  SEA 

Water  color  drawing;  signed  in  lower  left. 

Height,  5^4  inches:  rcidth,  7%  incites 

ITALIAN  SCHOOLS 
15th  axd  16th  centuries 
NUMBERS  211-266 

ANTONIO  ALLEGRI  (CALLED  "CORREGGIO") 
1494.-1534, 

211  THE  NATIVITY 

Lovely  chiaroscuro  drawing  in  sepia  and  white  high-lights,  in  the 
Master's  characteristic  manner.     (Torn  in  the  upper  right) 

Height,  7^4  i'lchcs;  -cidth,  61/4  inches 
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FEDERIGO  BAllOCCI  (CALLED  "JiAROCCIO") 


1 528-1 01 2 

212    TORSO  OF  A  MAN 

With  two  studies  of  logs.  Charcoal  with  white  high-lights  and 
touches  of  red.    Superb  and  cliaracteristic  drawing. 

Height,  163^  inches;  rcidth,  IOI/4.  inches 
From  tlic  J.  Richardson,  Sr.,  Charles  Rogers  and  Earl  of  War- 
wick Collections. 


213    ANATOMICAL  STUDIES  OF  LEGS  AND  A  FOOT 

In  the  same  medium  and  with  the  same  characteristic  qualities  as 
the  preceding  piece,  and  from  the  same  collections. 

Height,  IG^/o  inches;  nndth,  103^  inches 


214    SHEET  WITH  ARMS  AND  SHOULDERS  OF  A  MAN 

Also  studies  of  hands  and  knees.  Charcoal  on  blue  paper,  with 
touches  of  red  and  white  crayons. 

Height,  10%  inches;  width,  1614:  inches 
From  the  Earl  of  Warwick  Collection. 


ATTRIBUTED  TO  FEDERIGO  BAROCCIO 


215    ADORATION  OF  THE  CHILD 

Pen  and  white  high-lights  on  green  paper.  A  note  on  the  mount 
states  that  the  drawing  was  previously  in  the  Horace  Walpole 
and  A.R.D.  Collections,  but  there  are  no  collectors'  marks. 

Height,  81/0  inches;  width,  7^  inches 


PIETRO  BUONACCORSI  (CALLED  "PERINO  DEL  VAGA") 

1500-1547 


216    DESIGN  FOR  A  RENAISSANCE  PAVILION 

Pen  and  bistre.  Height,  91^  inches;  width,  8%  inches 
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POI.IDOKO  C'ALDAKA 
(CALLED  "I'OLIDORO  DA  ('AHAVAGGIO"*) 

1492-1543 


217  FKJrUK  OF  A  SVHIL 

licaulii'ul  i-hiaroscuro  drawing  in  |H'iu  India  ink  and  white  lui)'ii- 
lii^lits  on  ^i-cen  |)a|icr.  Sii^iicd  in  lower  i-i<;lit  :  ''dise^iio  di  nicino 
di  Pulidoro.  Uonia."  Hciglit,  9' 4  iiiclics;  -widfJi,  5^  \  iiicJic-'f 

From  the  Kail  of  ^Var\^i{■k  Collection. 

218  .iri'rrKK  ayitii  alcmfxa  and  thk  ixfaxt 

IIFHCCLKS 

Pen  and  histi'C'.  on  ureen  papt'i'. 

Ucicjlif,  7^  inclics:  ic'ullli,  7-\C;  iinhcs 

219  FUIKZK  OF  HO^LW  WAKIUORS  HKFOHK  A\  F:MPKR()R 

( 'liaraclei'isl  ic  clnaroscui'o  di's:nn  ni  pen,  l);sl  re  and  white  hi<;li- 
iii^lils  on  i;'i'ecii  papei'.  IhUjlil.  (i  iiiclics:  wullli,  20'-,  inches 

LUCCA  CAMBIASO  (CALLED  "LUCHETTO  DA  GENOVA") 

1 527-1 585 

220  CHRIST,  liOrXI)  TO  A  COLCAIX 

Pen  and  sepia  wash  drawing',  in  Cainhiaso's  eharaeteristie  stvle. 

Hc'u/Jif,  9I/2  inclics:  icidtlt,  1  !•  inclics 
I'^-oni  the  J.  Richardson  Sr.  Collection,  Lu^t  21 S."} 

221  GODDESS  (VENUS) 

I\xcee(hii^l y  brilliant  and  characteristic  pen  drawiii<r.  Oval; 
cut  straight  on  top.  Hcifjlit,  1 1       incJics;  rcidtli,  i)'-'^  inclics 

BARTOLOMEO  CARDUCCI 
Fi.oiiKXCE,  1560-1608 

222  ST.  JER():\IE  WITH  THE  LIOV 

Reautit'ul  chiai-osciiro  drawinfr  in  pen  and  bistre  with  white  hi<Th- 
li<>hts.  Height,  9  inches;  ',cii!lh.  4'  .>  inches 


A(i{)STI\()  C'AUACCI 


Bor.ocxA,  1557-1(502 

22.}    THE    A'IRGIX    AND    CHILI)     Will  I     Till:  INFANT 
ST.  JOHN^ 

On  the  reverse  a  female  figure.    Si<4iie(l  "A,^'.  ( 'a I'aeci.'" 

Hi  'ujlit,  iiiclics;  :ci(lll>,  5'^  Inches 


22i    GHOTTP  OF  EIGHT  FKiURES,  DANCING 

Superl)  pen  drawing;  niastei-Iy  treatinenf  of  iiiolioii. 
Signed  "A.  Carachc"  in  lowei-  riglit. 

Height,  7\/i  iiicJic.s;  -ccidfJi,  10%  iiicJic.s 
From  the  Earl  of  Avlesford,  Lugt  58,  and  J.  Richardson  Jr. 
Collections. 


ANNIBALE  CARACCI 
1560-1609 

225    YOUTH  PRAYING 

IMastei'ly  charco<d  drawing.  Signed  "Annihale  Caracci"  at  lower 
right.  Height,  6  inches;  width,  5  inches 

From  the  Sir  Joshua  Reynolds,  Hone  and  Earl  of  Aylesford 
Collections. 


22()    ST.  CATHERINE 

Pen  and  sepia  wash  diawing. 

Height,  7-';>;  inches;  width.  ^''^  inches 
Fioni  the  Earl  of  Avlesford  CoUection. 


227    CLASSICAL  LANDSCAPE 

With  many  figures,  cattle  and  boats  in  the  foreground.  Reaviti- 
ful  pen  drawing.  Height,  ^-V^  incites;  K'idfh.  10  inclies 

l''rom  the  l''.arl  of  .\\  lesf()rd  ( 'ollecl  ion. 


65 


LODOVICO  CARACCI 


BOLOGNA,  1555-1619 

228  A  SAINT 

Pen  uml  sepia  wasli  drawini^'. 

Hci(fht,  91/4  inches;  rchlfh,  ()Vs  inches 
From  the  Tlioiuas  Hudson  and  Sir  Joshua  Reynolds  Collections. 

229  THE  VIRGIN  AND  CHILI)  APPEARING  TO  A  SAINT 
Pen  and  sepia  wash  drawing. 

Height,  11  inches;  icidth,  7  iiiehes 
From  the  Sir  Joshua  Reynolds  and  Earl  of  Aylesford  Collections. 


JACOPO  CARRUCCI  (CALLED  "IL  PONTORMO") 
1494-1557 

230    SHEET  WITH  VARIOUS  SKETCHES 

In  front,  full-length  sanguine  figure  of  a  Saint,  and  pen  and  India 
ink  sketch  of  a  Bishop  with  St.  John  the  Evangelist.  On  the 
reverse,  a  sanguine  study  of  St.  Lawrence,  seated. 

Height,  111/4  inches;  rcidth,  7')4  inches 


NICCOLO  CIRCIGNANO  (CALLED  "IL  POMARANCIO") 

1519-1590 

231    SCOURGING  OF  CHRIST 

A  beautiful  sanguine  drawing  from  the  collection  of  Earl  Spencer, 
on  the  reverse  a  collector's  mark  "H.N.",  unidentified  in  Lugt, 
and  two  old  attributions  to  Sebastiano  del  Piombo  and  Prima- 
ticcio.  The  latter  does  not  seem  unlikely  to  the  writer,  although 
the  attribution  on  the  mount  is  here  retained. 

Height,  7I/2  inches;  nidtli,  10^/4  inches 
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PIETRO  DI  BENEDETTO  DEI  FRANCESCIII 


(CALLED  PIERO  DELLA  FRANCESCA) 

232    KING  SEATED  ON  A  THRONE 

This  extraordinary  quatlroccnto  (lra\viii<^-  had  no  attribution 
when  it  came  into  the  hands  of  tlie  writer  (except  the  apparently 
false  one  to  Raphael  inscribed  in  ink  in  the  upper  left  corner). 
Amusing  research  led  to  the  above  attribution. 
The  authorship  of  Piero  dell  a  Francesca  occvirred  to  the  writer 
somewhat  instinctively  when  he  first  saw  the  drawing  and  he  set 
out  to  establish  the  correctness  of  his  theory.  It  was  first  sub- 
mitted to  a  well-known  Florentine  collector,  not  named  here  for 
personal  reasons.  Upon  the  first  glance  this  gentleman  said  that 
he  felt  he  could  prove  that  this  was  a  work  by  Piero ;  he  stated 
that  he  was  engaged  in  writing  on  that  master  and  asked  me  to 
have  a  photo  of  the  drawing  as  he  would  like  to  j^ublish  it.  The 
photo  was  sent,  but  no  more  was  heard  from  the  gentleman.  From 
his  house  the  writer  went  dircctl}'  to  the  Uffizi,  and  submitted  the 
drawing  to  Dr.  Di  Pietro,  then  curator  of  the  famous  collection 
of  drawings.  Without  hesitation  this  gentleman  declared  that 
he  was  willing  to  vouch  that  this  was  the  onl^'  drawing  which 
could  positively  be  attributed  to  Piero  della  Francesca.  All  other 
connoisseurs  agreed  that  the  attribution  was  justified  and  that 
this  was  a  drawing  of  unique  importance. 

A  very  similar  figure  can  be  found  in  Piero's  fi'esco  in  the  Mala- 
testa  Temple  (San  Francesco),  Rimini,  representing  Sigismondo 
Malatesta  kneeling  before  St.  Sigismund.  The  Saint,  although  here 
bearded,  is  seated  in  almost  the  same  position,  only  turned  to- 
wards the  right.  He  is  holding  a  rod  in  his  right  hand,  in  the 
same  way  as  the  figure  of  our  drawing.    Pen  and  bistre. 

Height,  7I/2  inches;  width,  4%  inches 
From  the  P.  H.  Lankrink  Collection  (1629-1692),  Lugt  2090, 
and  the  Crozat  Collection,  Lugt  474). 


[see  fkontispiece] 
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JACOI'O  DA  POXTE  (CALLED  "IL  liASSAXO") 


1510-1592 

233    CHRIST  AND  ST.  TIIO^LVS,  SI  KROUNDKD   BY  TK.\ 
APOSTLES 

I'owcTfiil  (i'l'is.-iillc  paiiitiiin',  of  fine  cliiaroscuro  cft'cfh 

ricic/Iif,  2()'/2  inches:  xc/dth,  1  (i  iiiclirs 


ANDREA  DEI  .AIICIIIELI 
(KNOWN  AS  "ANDREA  VICENTINO") 
VKXKK.  1 539-1  fiU 

23^    MARY  :\IAG1)ALE.\E  AVASIIIXC;  THE  FEET  OF  CHRIST 
Composition  of  many  fiouirs  in  pen  and  sepia  wash. 

Hriylif.  I'l'-'^  incJics:  xcidfh,  20  incJics 


NICCOLO  DELL'  ABRATE 
1512-1571 

235    THREE  GIRLS  FLEEING  FROM  A  CHIM  ERA 

Pen  and  histre  drawing-. 

Hc'ujht,  (v'-j^  Inches:  xcidth.  10-'' ^  'niches 
From  the  Lanier,  Lugt  28H(),  Earl  Spencer  and  W.  Mayor  Col- 
lections. 


SCHOOL  OF  ANDREA  DEL  SARTO 

FLORENCE,  1()TH  CEXTI'UY 

23(5    C  HRIST  \VASHI\(;  FEET 

Lary-e  c()in|iositi()ii  of  t'lesiii  figures,  sui;\i;i'st i\ e  of  the  style  ot 
Pontoruio.     Charcoal.          Hci(jht,  11 ""'hes:  xcidth.  IT  incites 
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PAOLO  FAKINATI 
1522-1006 


2;37    CUPIDS  SUPPORTING  AN  p:SCUTCHEON 

Pen  and  India  ink.  In  lunette  sliapc.  On  the  reverse  a  note  in 
Mr.  IMurray's  handwriting:  "Ketter  tlian  Farinati,  unknown." 

Height,  414  inches;  width,  III/2  inches 
From  tile  J.  M.  Kvsbraek  Collection,  Lugt  19i;}. 


GIOVANNI  BATTISTA  FRANCO 


VENICE,  1510-1580 

238    SHEET    WITH    TWO    STUDIES    OF    THE  VIRGIN, 
FAINTING 

On  the  reverse  a  magnificent  sanguine  study  of  the  body  of 
Christ.    Pen  and  slight  sej)ia  wash. 

Height,  101/)  inches;  rcidth,  8I/2  inches 


GIOVANNI  FRANCESCO  GRIMALDI 
(CALLED  "IL  BOLOGNESE") 
1606-1680 

2:5!)    CLASSICAL  LANDSCAl'K 

With  bathers  and  boats  in  the  foreground.  A  beautiful  pen 
drawing  suggestive  of  the  manner  of  Claude  Lorrain ;  the  old 
atti-ibution  on  the  rever.sc  of  the  mount. 

Height,  7%  inches;  rcidth,  l()',s  incites 


ATTRIBUTED  TO  GIOVANNI  FRANCESCO  GRIMALDI 

1606-1680 


240    CLASSICAL  I>ANDSCAPE 

With  two  lai'ge  bii-ds  in  the  sky.  Vvn  drawing,  suggesting  the 
same  origin  as  the  pieceding  piece,  belonging  to  the  Cai-acci 
circle.  Height,  8%  inches;  -width,  ll-'>;  inches 
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24<1    WARUIOK  (JASOX)  FKiHTING  A  HUGE  BIRD 

]\'n  drawing  oncv  attributed  to  Salvator  Rosa,  but  quite  similar 
ill  style  to  the  two  preceding  pieces  and  most  likely  belonging  to 
the  t'aracci  grouj).  Height,  81^  inches;  rcidth,  93/)  inches 


ITALIAN  SCHOOL 

LATE  16th  century 

242    ROIMAX  SOLDIERS,  DESTROYING  A  BRIDGE 

Beautiful  chiaroscuro  drawing  in  pen,  India  ink  and  traces  of 
white  high-lights  on  green  j)aj)er.  Circular. 

Diameter,  11%  inches 


BERNARDINO  LUINI 

LOMBARD  school:  ACTIVE,  1465-1530 

243    A  FEMALE  SAINT  (MARY  MAGDALENE) 

Highly  executed  chiaroscuro  drawing  in  charcoal,  India  ink  and 
white  high-lights  on  greenish-gray  ground.  A  Lombard  drawing 
of  the  greatest  beauty.  Height,  IT^/o  inches;  icidth,  131/4  inches 
From  the  Sir  J.  C.  Robinson  and  T.  Dimsdale  (Lugt  2426)  Col- 
lections. 

[see  illustration] 
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BERNARDINO  LUINI 
[^NUMBER  243} 


.MAIUO  MAKC  IIKTTI  (C  ALLED  "MARCO  DA  FAEXZA") 


FOLLOWER  OK  CIOVAXXI  DA  miXK;  DIKI)  AT  KOMK.  1588 

•2U    DKSKiN  FOR  REXAISSAXCE  DECORATIOX 

Pen  and  bistre;  two  lines  of  writing-  helow  containing  the  name 
of  the  artist.  Height.  (y>^  inches:  icidth.  H-'>j^  inches 


ERAXCESCO  MAZZrOLA  (CALLED  "IL  TARMEGLYXO" ) 

1504-L540 

245    XUDE  :\L\X 

Carrying"  a  hea\_v  h)a(l.    Kxtjuisite  httle  jjen  drawing. 

Height,  314  inches;  rcidth,  2'>^  inches 


ATTRIBUTED  TO  ERAXCESCO  MAZZUOLA 

2Hi   .\  ,ii  d(;mk\t  scexe 

I'i-()l)al)l  \-  Ihc  .Midgment  of  Solomon.     .\  composition,  with 

manv  figui-es  in  chiaroscuro  of  sepia  \va>h  with  white  high-lights. 

Height,         inches:  leidth,  9' 4  inches 


GIOVAXXI  XAXXI  (CALLED  "GIOVAXXI  DA  UDIXE") 

1487-1564! 

247     RK  11  DESIGX  FOR  REXAISSAXCE  IXTERIOR 

Height.  5  inches:  xcidth.  l()-'4  inches 


T2 


•lACOIH)  TALMA  (CALLKl)  "IL  IXi;") 


VKN-ICK,  ir)41.-H)2H 

J48    COROXATIOX  OF  THE  VIRGIN 

Pen  and  sepia  wash.    Dated  1(520  in  lower  left. 

Ilcij/lif,  11-' I  iiicJic.s;  -cciillli,  S'  C^  inches 


249    THE  JUDGMENT  OF  PARIS 

Pen  and  bistre  drawini^';  signed  Palnia  in  lower  ri<4lit  corner. 

Ilciglit,  7  i lichen  -  cciiltli,  9yi<  incites 


ATTRIBUTED  TO  JACOPO  PALMA  ("IL  GIOVINE") 

i50    THE  (  RrCTFIXION 

Pen  and  bistre,  with  wliite  high-Hglits.  On  the  mount  also  the 
attril)ution  to  Cif^oli,  for  which  the  writer  sees  little  justification. 

Height,  11  inches;  width,  ()\'^  inches 


UALDASSARE  PERUZZI 
1481-1536 


>51     SCULPTURAL  DESIGN  FOR  A  WINDOW  FRAME 

In  l  ichest  Renaissance  style.    S])lendid  drawing  in  pen  and  bistre. 

Ilciijhf,  22  inches;  iciilth.  1  2'"'  |  inches 


RAPHAEL  SAXZIO  D'URBIXO 


i4«;Mr)2() 

252    JOSEPH  INTERPRETING  THE  DREAMS 

Original  drawing  for  the  painting  in  the  Loggias  of  the  Vatican. 
While  the  painting  in  the  Loggias,  owing  to  exposure  and  decay, 
has  been  entirely  painted  over  and  shows  no  traces  of  the 
Master's  hand,  this  drawing  shows  all  liis  characteristic  qualities. 
We  know  a  nvniiber  of  Raphael  drawings  in  the  same  medium 
(^rcliausse  uu  lavis  rose),  and  the  authorities  to  whom  this  was 
submitted  (I  mention  especially  Dr.  Di  Pictro,  former  curator  of 
the  drawings  at  the  Uffizi  and  })robably  the  best  connoisseur  of 
Italian  drawings)  agree  that  this  is  an  unquestionably  authentic 
work  by  Raphael.  Pen,  bistre,  pink  water  color,  with  traces  of 
white  liigh-lights.  Height,  8%  inches;  zcidth,  10  inches 

From  the  Sir  Thomas  Lawrence  Collection. 

[see  ILLrSTRATION J 


SCHOOL  OF  RAPHAEL 


ITALIAN,  16th  century 


253    THE  MADONNA  AND  CHILD 

Lovely  circular  pen  and  bistre  drawing.       Diameter,  5%  inches 


BARTOLOMEO  SCHIDONE 
1560-1616 

254    SHEET  WITH  VARIOUS  SANGUINE  STUDIES  OF  THE 
MADONNA  AND  CHILD 

Height,  inches;  width,  6%  inches 
From  the  Houlditch,  Mayor  and  Sir  Thomas  Lawrence 
Collections. 
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JOSEPH  INTERPRETING  THE  DREAMS 
RAPHAEL 


[^NUMBER  252^ 


JACOPO  ROBUSTI  (CALLED  "IL  TLNTORETTO") 


ir)i{)  ir)M 

255    A  SAINT,  KN  EELING 

A  superb  c'lini-coal  drawing,  in  the  Master's  best  style. 

Height,  l-i'y^  inches;  width,  11^  \  incites 


ATTRIBUTED  TO  TINT0R1:TT0 

25G    SLAITGHTER  OF  TME  INNOCENTS 

]\Iastcrh'  pen  drawlno-  of  tremendous  dramatic  power. 

Height,         inches;  -width,  10' s  inches 


SCHOOL  OF  TINTORETTO 


25T    THE  SCOURGING  OF  CHRIST 

Pen,  bistre  and  white  high-lights  on  green  paper.  Signed 
"Simone  Vcneziano"  in  lower  left. 

Height,  8  inches;  rcidth,  0  inches 


CAVALIERE  FRANCESCO  VANNI 


SIENA,  1565-1609 

258    THE  DEAD  CHRIST,  MOURNED  BY  FOUR  SAINTS 

Pen  drawing.  Height,  10  inches;  icidtJi,  9%  incites 

From  the  Richard  Coswav  Collection. 


259    RELIGIOUS  COMPOSITION  OF  SEVEN  FIGURES 

Pen  and  bistre.  Height,  6V4  inches;  2cidth,  inches 

F'rom  the  Crozat  Collection. 

76 


VENETIAN'  SC  HOOL 


i.A'i'K  1  (irii  (  KN  ri  liv 

2(50    THE  VIRGIX  SrUHOrXDEl)  HY  SAINTS 

Exquisite  })cn  and  bistre  fli'awiiig,  suggcstiii<4-  the  liaiul  or  a  close 
follower  of  Paolo  ^'erollesc. 

HcKjht,  iiuhcs;  rcidtli,  -i-jjL;  'incites 


2(;i     SCENE  IN  AN  ANATO.MV 

Iiiterestino-  medical  siil))ect.  ( 'liia losciiro  drawiiii;-  in  grisaille, 
heloiiging  to  llie  circle  of  Tin  I  oi'et  to  and  Jiassaiio. 


Height,  5-'4  inches;  7ci<ltJi,  9  'niches 


FEDERIGO  ZUCCARO 
1543-1609 

2(52    REIJGIOrS  SCENE 

Chiaroscuro  drawing  in  pen,  India  ink  and  white  high-lights  on 
green  ])aper.  Height,  8%  inches;  ccidtJt,  7'^  inches 

From  the  Crozat  and  Richard  Coswav  Collections. 


2(53    THE  POPE  GIVIN(;  AUDIENCE  TO  A  GENERAL 
Composition  of  many  figures  in  pen  and  sepia  wash. 

Height,  10  inches;  xcidth,  lo-''^  incJies 
From  the  John  Thane  Collection. 


2(54    AN  ANGEL  APPEAlilNCi  TO  THE  HKiH  PRIEST 

Pen  and  bistre.  Height,  10%  inches;  zcidth,  li'/^  '"''^'t* 


205    KING  DAVID,  PSALMIST 

Powerful  pen  and  sejn'a  drawing.  Note  on  the  mount :  "Per 
la  Cupola  del  Duomo  di  Fii-enze." 

Height,  914  inches;  rcidth,  T-';4  inches 

17 


TADUEO  ZUCCARO 


ito.MK,  152!)  ir)(5() 

2(;()    THE  LAST  SUPPER 

Bcuutiful  pen  and  sej)ia  wash  drawing.  On  the  mount  is  a  note 
by  Mr.  Murray:  "Study  for  a  picture  in  the  Church  of  St. 
Maria  della  Consolazione." 

Height,  51/4  inches;  xcidtli,  IQl/^  inches 

ITALIAN  SCHOOLS 
17th  century 
NUMHEus  267-308 

GIOVANNI  FRANCESCO  BARBIERI 
(CALLED  "IL  GUERCINO") 
1591-1666 

267  HEAD  OF  ABRAHAM 

Sanguine  study  for  the  painting,  "Abraliam  dismissing  Hagar". 
On  the  same  sheet  sketch  of  a  female  figure  in  India  ink  wash. 

Height,  7%  inches;  iddth,  103^  inches 
From  the  Bouverie  Collection,  Lugt  325. 

268  THE    LORD    SENDING    THE    ANGEL    OF  THE 
ANNUNCIATION 

Pen  drawing  in  Gucrcino's  typical  style. 

Height,  10^  inches;  7ddth,  7%  inches 
From  the  Earl  of  Warwick  Collection. 


ATTRIBUTED  TO  GUERCINO 


269    GROUP  OF  THREE  WOMEN 

Highly  spirited  pen  drawing.  Oval. 

Height,  6y^  inches;  tcidth,  4%  inches 


78 


GIULIO  CKSARE  BEGM  1)1  PESAllO 


1()2()  1().S() 

270    CHRIST  APPEARING  TO  THE  MAGDALEN 

Pen  and  bistre  drawing.  Height,  6%  inches;  rcidth,  5%  inches 
P'rom  tlie  Count  Fries  CoIIcc'tion,  Eugt  2903. 


PIETRO  BERETTINI 

(COMMONLY  CALLED  "PIETRO  DA  CORTONA") 
159(5-1 609 

271     THE  ASSUMPTION  OF  THE  VIRGIN 

Cliai-acteristic  crayon  drawiiig.  On  the  mount  the  collector's 
mark,  Lugt  2372.  Height,  l^i^A  inches;  icidth,  7ly4  inches 


272    SAMSON  BETRAYED  BY  DELILAH 

Crayon  drawing  of  the  same  vivid  style  and  in  the  same  medium 
as  the  preceding,  and  undoubtedly  done  by  the  same  hand.  The 
attribution  to  Niccolo  Berrcttoni  on  the  mount  and  on  the 
reverse  of  the  drawing  seems  to  be  a  mistake  caused  by  the 
similarity  of  names.  Height,  O^/o  inches;  icidth,  131/4  inches 

From  the  Sir  Thomas  Lawrence  Collection. 


ATTRIBUTED  TO  PIETRO  DA  CORTONA 


273    THE  POPE  ON  A  THRONE  SURROUNDED  BY  SAINTS 
Pen  and  bistre  drawing.    In  the  lower  right  an  undecipherable 
signature  which  could  not  possibly  be  that  of  Pietro  da  Cortona. 
The  writer  does  not  know  how  the  attribution  was  arrived  at. 

Height,  131/2  inches;  width,  8I/2  inches 
From  the  Crozat  and  Mayor  Collections. 
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(ilOVAXM  LOKKXZO  BERMM 


KAMors  s(  r  i.i-ioi!.  1  5i)H  1  ()8() 

•274    A  MONSTRANCE 

III  ^lorv,  surrounded  by  many  angels.  Brilliant  pen  and  sepia 
wash  drawing',  signed  L.  Jiernin  at  lower  right.  In  the  lower  left 
is  Ihe  dry  stamp  of  the  Sii-  Thomas  Lawrenee  Collection. 

Il(i(/lit,  H'  I  imliis;  -widtJi,  C)'  \  'niches 


BACCIO  DEL  BIANCO 

nORX  AT  FI-ORENCE,   1  GO-i 

275    A  STATE  BARGE 

Probably  a  de.sign  for  a  float  in  a  Florentine  festival.  Sjjirited 
drawing  in  })en  and  India  ink.    Signed  "B.D.B."  on  the  right. 

Height,  (Jl/o  inches;  xcidth,  10' j  inches 


ATTRIBUTED  TO  GIO^'ANNI  ANDREA  BISCAINO 

DIED  AT  GENOA,  1657 

270    CHRIST  EXPOSED  TO  THE  POPULACE 

On  the  rever.se  four  heads.    Pen  and  SQ\na  wash. 

Height,  8  inches;  icidth,  5y^  indies 


BOLOGNESE  SCHOOL 

17th  CENTURY 

277    THE  VIRGIN  ON  CLOUDS 

Surrounded  by  Saint.s  and  Angels.  Lovely  chiaroscuro  composi- 
tion in  sanguine  with  white  high-lights  on  brown  paper,  suggestive 
of  Guido  Reni  or  his  school. 

Height,  1334  inches;  rcidth,  8%  inches 
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DOMKMCO  AlAKIA  C'AM  Tl 


HOI.OCXA.  l()2()~H)8-i 

278    HEAD  OF  A  YOl'SG         .    Ulatk  and  ml  ciavons. 

Hii</hf,  ()•>  I  iiiclics;  7ci(ltli,  5'4  iiicJu.s 


GIOA'AXNI  EENKDKTTO  ("ASTKiLIONK 
1616-1670 

279  THE  ANGEL  APPEARIXG  TO  JOSEPH  IX  HIS  DREAM 
Drawing  for  tlie  Master's  etching  of  the  same  subject.  Powerful 
and  decorative  composition  in  .se])ia  wash  with  l)lue  water  coh)r 
and  white  liigli-lights.  HciyJif,  K)'!^  inclu.s:  'icidtli,  12  incJu's 

280  AX  AXGEL  APPEARIXG  TO  A  SAIXT  IX  PRAYER 
Drawing  in  tlie  same  medium  and  the  .same  charactei-istic  style 
as  tlie  preceding.  Hciyht,  15-;4  inches;  xcidth,  11-^4 


JACOPO  ('A\  EDOXE 
HOI.OCXA,  1  577-1 6()() 

28!     MONK  AT  TRAVER 

Powerful  charcoal  drawing,  with  traces  of  white  high-lighls  on 
green  papei'.     Signed  'Tavedone''  in  lower  right. 

Ilciyhl,  14  inches;  icidth,  !)"'>^  inches 


GirSEPPE  CESARI  ("CALLED  CAVALIERE  D'ARPIXO") 

Ko.MK,  1568-1640 

282    DESKiN  FOR  AX  ALTAR 

Pen  and  India  ink.  Ilciyhl,  i)  inches;  -icidth,  11  '  .',  incites 
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JACQl  ES  COrUTUlS 
(COMMOXLY  CALLED  "IL  BORGOGNONE") 


BOUX  IX  KKAXC  K,  ;  DIED  AT  ROME,  1  ()T() 

283    BATTLE  SCEXE 

Red  crayon  and  Ijistrc.     Cliaractfristic  dra\vin<4-  of  vivid  action. 

Heights  5  imhcs;  xcidth,  IXU  inches 


284    BATTLE  BETWEEX  CA^'ALRY  AXD  FOOT-SOLDIERS 

Pen  and  bistre.  On  the  reverse  a  note  by  ]Mr.  Murray:  "A  fine 
specimen  of  Borgocriione." 

Height,         inches;  icidth,  10\i^  inches 
From  the  John  Barnard  Collection. 


FRAXCESCO  CI  RRADO 
FLOREXCE,  1.570-1(501 

285    BEHEADIXG  OF  A  SAIXT 

Grisaille  jiaintin<>\  rich  in  chiaroscui'o. 

Height,  T  incJie.s;  K-idth,  H\-,  inches 


CIRO  FERRI 
1634-1689 

286    CHRIST  APPEARIXG  TO  MARY  MAGDALEX 

Spirited  charcoal  drawing.  Ferri  was  a  pu])il  of  Pietro  da  Cor- 
tona,  to  whose  style  this  drawing  shows  a  marked  resemblance. 

Height,  10l/>  inches;  width,  7'''/^  inches 
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ATTUIJU  TEI)  TO  (il  lDO  REM 


1TAI,IAN'  SCHOOI,.   IT'l'H  CKN'TntV 

287    GROUP  OF  MANY  ANGELS,  IN  CLOUDS 

Molding  an  open  book.  Decorative  drawing  in  ])en  and  sepia 
wash.  Height,  11  inches;  width,  101/^  inches 


GIOVANNI  LANFRANCO 
(CALLED  "CAVALIERE  GIOVANNI  DI  STEFANO") 

BORN  AT  PARMA,  1581  ;  DIED  AT  ROME,  1647 

288    CORONATION  OF  THE  VIRGIN 

Circular  composition  for  a  cupola  painting.  Pen  and  India  ink. 
Signed  "Lanfranco"  in  lower  right.  Diameter,  81/^  inches 

From  the  Thomas  Hunter  and  Dr.  Frazer  (Dublin)  Collections. 


289    THE  ASCENSION  OF  CHRIST 

Chiaroscuro  drawing  in  India  ink  and  blue  and  white  gouache. 

Height,  121/4  inches;  zcidth,  81/].  inches 


290    A  YOUTH,  SEATED 

Beautiful  drawing  in  black  and  red  crayons. 

Height,  fil/o  inches;  rcidth,  ^Y-i  i>'('^ics 
From  the  Earl  Spencer  Collection. 


GENNARO  LANDI 

ITALIAN,   17th  century 

291     THE  RAPE  OF  PROSERPINA 

Highly  s})irited  drawing  in  pen,  bistie,  red  crayon  and  white 
high-lights.    With  the  collector's  mark,  Lugt  2099. 

Height,  8I/4  inches;  zcidth,  lll/|.  inches 
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OTTAVIO  LEOXI 


ROME,  1578-1(5:50 

292    PORTRAIT  OF  CARDIXAL  XICCOLO  MOXALDESCO 

Charcoal  on  blue  paprr.  Dated  1018.  The  name  of  the  por- 
traitee  on  the  reverse  in  ink.  Beautiful  and  characteristic  Leoni 
drawing.  Height,  SVo  inches;  width,  5%  inches 

From  the  W.  INIayor  Coilectioii,  London.  ]\Ir.  ]\Iayor  must  have 
owned  a  whole  collection  of  Leoni  drawings,  as  most  of  the  ALis- 
ter's  drawings  bear  that  collector's  mark. 

[see  ILLrSTK.\TIOX] 


CARLO  MARATTA  (ALSO  CALLED  "lAL\RATTF') 
1625-1713 

2m    THE  DAXCE  OF  SALOME 

\  ivid  drawing  in  red  cravon.  pen  and  Lidia  ink. 

Height,  10  inches:  icidth,  8">m  inches 


TIER  FRAXCESCO  AIOLA 
1(512-16(58 

291.    SHEET  WITH  FIVE  SKETCHES  OF  ST.  JEROINIE 

In  penitence  (two  on  the  reverse).  A'igorous  pen  and  ink  draw- 
ings. Height,  10  inches;  7cidth,  8-')4  inches 
From  the  Richard  Houlditch  Collection,  Lugt  2214. 


295  LANDSCAPE 

A  lake  in  the  foregiound.  and  ink. 

Height,  (r'>^  inclies;  -icidth,  10' ^  inches 
From  the  L'vedale  Price  Sale,  1854. 
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PORTRAIT  OF  CARDINAL  MONALDESCO 
OTTAVIO  LEONI 

[^NUMBER  292] 


FRANCESCO  .AlOXTKLATICI  (CALLED  "IL  CECCO  BRAVO") 


KI.OUKXCK,  1  (5(51 

A  DREAM 

Xivnl  drawing  in  lilack  and  red  chalks.  In  the  I'fRzi  collection 
is  a  large  number  of  drawings  in  the  same  medium  and  charac- 
teristic style  by  the  same  artist. 

Height,  1-i  inches;  icidth,  i)'>^  inches 
From  the  R.  Hone  Collection. 


GIOVAWI  BATTISTA  XATALI 
CUEMOXA,  I(i.'3()-1T()() 

2!)7    ARCHITECTURAL  DESIGN  WITH  i\L\NY  FIGURES 

A  splendid  Renaissance  hall ;  superb  in  perspective.  Pen  and 
India  ink.  IleigJif,        ■>  inches;  width,  \\'-'\\  inches 


LORENZO  PASIXELLI 
BOLOGXA,  1(52!)-17()() 

298  DIANA  AND  ENDYMION 

Beautiful  pen  and  bistre  drawing. 

Height,  lOVo  inches;  ccidth,  7  inches 
From  the  Count  (xelozzi  (Lugt  513)  and  Jules  Dupan  (Lugt 
1-i-K))  Collections. 

DOMENICO  PIOLA 
GEXOA,  1628-1703 

299  THE  VIRGIN  WITH  THE  CHILD  AND  ST.  JOHN,  ON 
CLOUDS 

Spirited  i)en  and  sepia  wash  drawing. 

Height,  9  inches;  width,  6  inches 
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SALVATORE  ROSA 


1  (51 5-1  (578 

:m)    (^^ROITP  OF  SIX  MEN 

Four  of  tliciii  kiK't'liii<>-.     Cliaracterlstic  i)en  drawing. 

Height,  4%  iiiclics;  rcidfh,  474  inches 


GIOVANNI  MAURO  ROVERE  (CALLED  "FIAMMINGHINO") 

MILAN,  1570-1640 

301    JOSIAH'S  ASCENT  INTO  HEAVEN 

Chiaroscuro  drawing  in  pen,  India  ink  and  wliitc  liigli-liglits  on 
green  jjaper.    Signed  below:  "G.  M.  R.  f  1(514."  Octagonal. 

Height,  10  inches;  width,  10  inches 
From  the  Sir  Thomas  Lawrence  Collection,  and  Lugt  2893. 


GIOVANNI  DA  SAN  GIOVANNI 
FLORENCE,  1590-1636 

302    SHEET  WITH  THREE  FIGURE  STUDIES 
In  j^en  and  bistre.    Signed  at  lower  left. 

Height,  9^4  inches;  icidth,  7'/s  inches 
From  the  Sir  Thomas  Lawrence  Collection. 


ELISABETTA  SIRANI 
BOLooxA,  1638-1(565 

303    HEAD  OF  BEARDED  :\IAN 

India  ink  di-awing,  with  white  hi<^h-ngiits  on  gray  |)ai)ei'. 

Height,  8%  inches;  iddtli,  inches 
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ANTONIO  TEMPESTA 


Fi.oRExcE,  1555-1630 

:m    NAVAL  SCKXE 

Witli  o-ioup  of  ofHcers  in  the  foreground.    Pen  and  sej)ia. 

Height,  71,4  inches;  rcidfh,  81  o  inches 
From  the  K.  Laniponi  Collection,  Lugt  1760. 


GIROLAMO  TROPPA 

ITALIAN,  FLOURISHED  ABOUT  1700 

305    JUPITER  AND  JUNO 

On  the  reverse,  clever  sketclies  of  cattle,  sheep  and  a  goat. 
Signed  "Troppa".  Pen  and  sepia  wash,  with  white  high-lights 
on  green  jjaper.  Height,  8  inches;  icidth,  10  inches 

From  the  Earl  of  Aylesford  Collection,  Lugt  58. 

ANDREA  VACCARO 
1598-1670 

Sim    PRESENTATION  IN  THE  TEMPLE 

Chiaroscuro  drawing,  pen,  bistre  and  white  high-lights  on  green 
paper.  Height,  8^  inches;  rcidth,  7I/4  inches 


DOMENICO  MARIA  VIAXI 

BOLOGNA,  1668-1711 

307    STUDY  OF  A  NUDE  WOMAN 

Seated.  On  the  reverse  a  similar  sketch.  Exquisite  drawing  in 
black  and  red  craA'on.  Height,  13^4  inches;  zcidth,  10^ inches 
From  the  Sir  Thomas  Lawrence  and  R.  L'dnA*  (Lugt  2248) 
Collections. 
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DOMEMCO  ZAMPIERI 
(COMMONLY  CALLED  "DOMENICHINO") 

liOI.OCNA,  1  5<S1  -1 

;5()8    A  MONK,  KNEELING 

Powerful  (hiiwiiig  in  I)lack  and  red  crayons. 

Height,  inches;  xcidth,  11%  inches 


ITALIAN  DRAWINGS 


18th  cextt^ry 
NUMBERS  309-322 


PIER  LEONE  GHEZZI 
ROME,  1 07-t-lT55 

CELEBRATE])  FOR  HIS  TALENT  IN  CARICATURE 

309  MAN,  STANDING 

Pen  and  ink.  Height,  8^4  inches;  zddth,  6  inches 

This  and  tlie  following  eight  di'awings  form  a  set  of  extraor- 
dinary' hrilliancv. 

310  MAN  ABOUT  TO  DRAW  HIS  SWORD 

India  ink.  Height,  91,4  inches;  rddth,  61/4  inches 

311  SHEET  WITH  ABOUT  TWENTY  CARICATURE  HEADS 
Five  more  on  the  revei'se.    Pen  and  ink. 

Height,  8  inches;  width,  51/)  iiiclies 

312  A  CRIPPLE 

Standing  hetween  two  men,  one  of  whom  is  seated.    Pen  and  ink. 

Height,  (5  incJics;  icidth,  5%  inches 

313  SHEET  WITH  THREE  SEATED  FIGURES 
And  three  mascarons.    Pen  and  India  ink. 

Height,  5'/2  inches;  icidth,  (5';4  inches 
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314    SHEET  WITH  FIVE  FEMALE  HEADS 
And  otlier  little  pen  sketches. 

Height,  8  inches;  Tcidth,  51  4  inches 

;n:5    CAVALIER.  STANDING 

reiH-il  iuul  India  ink.  Height,  8  inches;  xcidth,  5  inches 

316  BEARDED  MAX,  STAXDIXG 

Pencil  ;  head  and  lower  ])art  executed  in  India  ink. 

Height,  91^  inches;  xcidth,  G^'/s  inches 

317  FOLIXGHI,  ABBE  AXD  POET 

Caricature  in  pen  and  pencil  vith  India  ink  wash.  Signed  at 
lower  left:    "L'Ahbatc  Folinghi  celebre  Poeta." 

Height,         inches;  n-idth,  414  inches 

CAVALIERE  GIOVAXXI  PAOLO  PAXXIXI 
1691-1764 

318  ROMAX  RUIXS 

Superb  pen  and  sepia  wash  drawing,  similar  in  st^'le  to  the  best 
work  of  Claude  Lorrain.       Height,  5  inches;  7cidth,  7%  inches 

GIOVAXXI  BATTISTA  TIEPOLO 
1696-1749 

319  THE  VIRGIX  APPEARIXG  TO  THREE  SAIXTS 
Brilliant  ])en  and  India  ink  drawing.  The  writer  has  seen  many 
Tiepolo  drawings  in  just  this  style  and  is  convinced  that  the 
above  attribution  is  correct.  There  is  however  on  the  back  of  the 
drawing  a  pencil  attribution  to  P.  Xovclli.  Bryan  mentions  a 
Pietro  Xovelli  who  was  ])()i-n  in  1603;  but  as  this  is  beyond 
question  an  18th  Century  drawing,  it  seems  (|uite  justitial)le  to 
disregard  this  attribution.       Height,  16  inches;  leidth.  10  inches 
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GIOVANNI  DOMENICX)  TIKTOLO 


(SON  OF  GIOVANNI  BATTISTA  TIKPOLO) 

1 727-1 804- 

;j20    RESURRECTION  OF  A  SAINT 

Exceedingly  l)iilli;mt  pen  and  stpia  wasli  drawing.  Signed 
"Dom.  Tiepolo  f."  at  lower  left. 

Height,  O'/o  inehe.s;  K'idth,  ()'';4  inehes 


THE  LORD  C  REATING  THE  UNIVERSE 

Superb  pen  and  India  ink  wash  drawing.    On  the  rever.se  in  pen 

the  title:    "11  I'adie  Eterno."    Signed  at  lower  left. 

Height,  11 '/^  inches;  :cidth,  loy^  inches 


ATTRIBUTED  TO  GIOVANNI  DOMENICO  TIEPOLO 

:J22    ALLEGORY  OF  CHARITY 

Rich  ceiling  composition  strongly  suggestive  of  the  style  of  the 
younger  Tie])olo.    Pen  and  India  ink. 

Height,  15  incites;  width,  O'/j^  inches 


PORTFOLIOS 


;52.'}    SEVEN  LARGE  LINEN-COVERED  PORTFOLIOS 
Marked  "disegni  1-7". 
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